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NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During the past five years these pictures have appeared 
in this paper, and their excellence has been universally 
commented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined list 
for the purpose of facilitating a selection. 

A new name will be added every week: 
Ivan E, Morawski, 

Clara Morris, 


Mary Anderson, 
Sara Jewett, 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 
Scalchi, 

Trebelli, 

Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke, 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L 


William Mason, 
P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Rose Coghlan, Dr. Louis Maas, 
Chas. R. Thorne, Jr., Max Bruch, 

Kate Claxton, L. G, Gottschalk, 
Maude Granger, Antoine de Kontski, 
Fanny Davenport, S. B. Mills, 
Janauschek, E. M. Bowman, 
Genevieve Ward, Otto Bendix, 

May Fielding, W. H. Sherwood, 
Ellen Montejo, Stagno, 

Lilian Olcott, John McCullough, 






Minnie Hauk, Louise Gage Courtney, Salvini, 

Materna, Richard Wagner, — T. Raymond, 
Albani, Theodore Thomas, ester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant Campanini, 3oucicault, 

Lena Little, Guadagnini, Osmund Tearle, 
Murio-Celli, Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi Stuart Robson, 
Lotta, Hans Balatka, James Lewis, 
Minnie Palmer, Arbuckle, Edwin Booth, 
Donaldi, Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C. A. Cappa. 
Geistinger, Anton Rubinstein, Montegriffo. 


Mrs. Helen Ames, 
Marie Litta, 

Emil Scaria, 

Hermann Winkelmann 
Donizetti. 

William W. Gilchrist. 


Fursch-Madi, 
Catherine Lewis, 
Zélie de Lussan, 
Bianche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 


Del Puente, 

Joseffy, 

Mme. Julia Rive-King, 
Hope Glenn, 

Louis Blumenberg, 
Frank Vander Stucken, 


Mr. & Mrs.Geo, Henschel, Frederic Grant Gleason, Ferranti. 

Charles M. Schmitz. Ferdinand von Hiller. Johannes Brahms. 
Friedrich von Flotow. Robert Volkmann. feyerbeer. 

Franz Lachner. Julius Rietz. Moritz Moszkowski. 
Heinrich Marschner. Max Heinrich. Anna Louise Tanner. 
Frederick Lax E. A. Lefebre. Filoteo Greco. 


Ovide Musin, Wilhelm Junck, 


estore Calvano, 





YOR the first time in the musical history of Boston a 
symphony concert was given at Music Hall, on last 
Saturday evening, without the assistance of a soloist. 


M 


“ Lucia.” 


HERE 
T three only. 
Tamagno. Mr 
services so long as his star system lasts, and this accounts 
Eu- 
rope to-day counts eight or nine tenors taking rank after the 
above-mentioned. They are Nouvelli, Aramburo (ruined 
in New York by a Campanini cabal), Fagotti, Brunetti, 


ME. PATTI made her debut twenty-five years ago on 
Thanksgiving Day at the Academy of Music, in 
The late Signor Brignoli was the Edgardo. 


are three great tenors in Europe to-day, and 
Their names are Gavarre, Masini and 
Mapleson cannot afford to secure their 


for the presence of over-rated tenors at the Academy. 








Petrovich (who sang here with Teresa Singer), Lucignani, 
De Angelis, Puerari and Sylva, 


E feel commiseration for the right arm of the inde- 
fatigable Dr. Leopold Damrosch. What with in- 
numerable rehearsals and four operatic performances each 
week, and the rehearsals and concerts of both the Symphony 
and Oratorio societies, we should not wonder if even the 
wiry and high-strung doctor sometimes felt as if he had a 
little too much on his hands. He certainly deserves con- 
siderable credit for the thoroughness of his work and the 
unceasing labor he is bestowing on it. 


HE boys who peddle librettos at the Academy are a 
T nuisance, and their cat-calls and whoops should be 
stopped. It is bad enough to have to submit to their 
whining before the curtain rises, but they frequently endeavor 
to sell their wares when ¢he overture zs being played. They 
should not be allowed to leave the lobby. People who wish 
to read the librettos (and some read them with religious at- 
tention during the entire performance) know perfectly well 
where to go to obtain them. Down with the nuisance ! 


HE national hymn of England, “God Save the Queen,” 
was written by an Italian (Lulli) for a French king, 
Louis XIV. Perhaps when we have an Irish president, 
some German will crib a Turkish melody and compose the 
greatly-needed American national hymn. With such native 
talent as Danks, Jerome Hopkins and Eichberg, we ought 
tohave one. Why not write e2 collaboration? People in 
England stand up when “ God Save the Queen ”’ is played, 
but we think the future American anthem will be so fear- 
fully and wonderfully made that the audience will not have 
the strength to rise after the finale. 
~ 


Wve makes the performances of German opera at the 

Metropolitan Opera House significant in regard to 
the progress in music they are bound to ultimately exercise 
in this community, is the fact that the audiences seem to be 
made up largely of a specifically American element which 
follows with unusual interest and enthusiasm the produc- 
tions of a higher class of art-works than they have hitherto 
been accustomed to hear. This augurs well for the future 
of German opera in this country, and if only the Germans 
themselves will not be behind their Anglo-American brethren 
in patronizing an art-enterprise in which they ought to take 
the greatest personal pride, there can be no doubt that this 
time, finally, German opera will be on an assured basis here, 
and will hold the boards successfully against the rivalry of 
the worn-out and insipid Italian opera of the old school. 


HE clashing of the dates of the first concerts this season 
ar of the Chorus and Oratorio societies, has given rise to 
some superfluous meddling in the matter on the part of some 
of the daily papers. We are somewhat astonished at the 777- 
bune, which takes sides with Dr. Damrosch and attacks Theo- 
dore Thomas in an affair in which the latter is utterly innocent 
and certainly is upheld by the facts in the case, which are 
simply that the Chorus Society last April informed its sub- 
scribers and the general public of the dates for the three 
concerts to be given during the season of 1884-5. These 
dates were made public, and Dr. Damrosch, in arranging 
his season, wisely refrained from interfering with them, as 
the originally published dates for the Oratorio Society's 
concerts plainly show. Now, however, Dr. Damrosch, com- 
pelled by some unforeseen circumstances, has changed the 
date for the first Oratorio concert and made it coincide 
with that of the Chorus concert. For this Mr. Thomas 
cannot justly be held accountable. Neither is Dr. Damrosch 
to blame, as he had to yield to force majeure. He is much 
too clever a man to willingly try to deprive himself of the 
services of some ofthe singers who are members of both 
choral unions, and of the admission fee of those who wish 
to attend both these concerts, and of course have to chose 
between two first-class entertainments. We furthermore 
decline to believe that either one of these two gentlemen is 
so small and mean as to try any underhanded business of 
this sort, as both have sufficient worth to enable them to 
stand on their own merits, and as there is ample room for 
both of them. The newspapers, however, should stop trying 
to create ill-feeling among artists and their followers, and, 
above all, should correctly inform themselves before making 
charges which ill conceal their partisanship. 





An amusing story is told of a German baritone. He was 
very fond of Limburg cheese, and always carried a chunk of it 
with him. One night, when he was playing Va/entine, in 

Faust,” he came on for the duel scene with a large piece in his 
breast. After Faust slays him, he falls on the stage, and poor 
Margherita flings herself upon his body. She got a whiff of what 
Vacquerie called ‘‘the carrion of milk,” and almost fainted. 
“ He is dead!” she cried. ‘‘ No, not yet,” said the baritone; 
‘*it is only the beginning of decomposition.” 





THE RACONTEUR. 





KNOW of no recent event which has more faith- 

fully borne to the front the weaknesses of our common hu- 
manity than the public career of Mrs. Victoria Morosini Schelling- 
Hiilskamp. I had occasion to refer to her last week ; but such a 
wonderful series of events has followed upon her Steinway Hall 
appearance that the matter really deserves further attention. In 
other words, I propose to join in promoting the free advertise- 
ment of the coachman’s bride. 

After all said and done, and the thought that time and election 
excitement had covered o’er, at least with a thin layer of earth, 
public interest in the young woman who loved not as most of us 
would love, and who married not as most of us would have been 
happy to advise her, there was a phenomenal gathering of people 
at Steinway Hall on Thursday evening. 

Everybody now knows all about that transaction. At least two 
daily papers commissioned their representatives to get behind the 
scenes and throw in all the details. The Sw» surpassed all other 
contemporaries in the vivid portrayal of minute points, such as the 
attitude of the coachman-husband when he handed his tremulous 
bride a cup of fresh and sparkling water ; how she received it, 
what she said, what he said, how he looked when she returned 
him the glass—now empty—how she gazed back at him as she 
entrusted to him the glass—now emptied—how he then stuck his 
hands in his pockets, or wagged the tip-ends of his swallow-tail 
coat as he looked at the bride who had just given him the glass— 
now empty—of pure Croton water, and then how she fondly broke 
away from the husband who had just—glass—water—now 
empty ! 

Is this history or comedy? A picture of life or a scene from 
Aristophanes, slightly transformed ? Is the daily press a fool, or 
does it simply watch the public pulse and give it the medicine 
which it requires? This minutely worked-out pen-picture of the 
singer’s début was read with interest and her appearance was 
hailed with delight. 

Of her singing I have nothing to say. The critics have al- 
ready digested that. 

Immense applause greeted the singer, and the auditors disap- 
peared in great numbers as soon as she had sung once. 

And now comes the really funny part of the late Miss Moro- 
The Mail and Express published an interesting 
interview last week, wherein Frederick Mordaunt was represented 
as saying that he had paid out nearly $800 for clothing and board 
for Mrs. Hiilskamp and Aer husband preparatory to her appear- 
ance in concert under Mr. Mordaunt’s auspices. And then the 
manager is set down as declaring the lady endeavored to get Mr. 
Mordaunt to draw up a bogus contract that it might serve the use- 
ful purpose of squeezing $25,000 out of Morosini péve in order 
that he might induce his beloved daughter to renounce all im- 
petus toward a public career. 

All this the fair lady denies, and she has placed the matter in 
her lawyer’s hands, threatening vengeance upon the paper which 
published the story. 

According to another enterprising daily vendor of gossip, 
Mrs. Hiilskamp thus expresses her views in elegant and forceful 
English, touching Mr. Mordaunt: ‘He has a long nose and 
bumpy back, to begin with. He is a wicked, nasty man. He 
wanted to buy my diamond ring to show to actresses.” 

Then the coachman chimes in: “I want him to pay me the 
$2 I lent him,” adding succinctly, ‘‘ If he comes around here I 
will wipe the floor with him.” 

Then Mrs. Hiilskamp takes up the refrain, responding in treble 
to her husband's bass: ‘‘If I were a man I would break every 
bone in his body. Oh, if I could only get at him!” She then 
caps the climax by presenting Mr. Mordaunt’s ‘ Salutatory,"’ 
which she said he was to send out as her agent among the wild 
braves of the West. 

This document asserts that Mrs. Shelling will appear ‘‘ in com- 
pliance with the request and earnest desire of the élite social 
elements of New York city, and of the principal cities of the 
United States.” It dwells tenderly on her fame as “‘ a heroic, 
devoted wife,” hired expressly at $100 a concert. It sets her 
forth as ‘‘a craze,” and declares that she ‘‘ is not the giddy, pen- 
sive, lachrymose society girl imagined,” but that she lives in the 
bright atmosphere of a ‘‘true, dear ($100 a concert), handsome 
young woman.” And then the public is given a little domestic 
confidence. Schelling-Hiilskamp is not a Dutchman or a Turk, 
but an “ inoffensive American-born gent.” 

Upon the heels of this manifesto and its $100 promises, no 
wonder that the singer falls upon her would-be manager's ‘‘ long 
nose” and ‘‘ bumpy back ” and pulls one vigorously and fain would 
break the other. 

And all this the daily press tells us, and all this advertises the 
singer more and more, and all this shows us how we all like scan- 
dal ; how we all like a novel sensation ; how we all like anything 
but music straight, devoid of éclat and spice. 

Had the Milan Grand Opera Company secured the services of 
Mrs. Hiilskamp, its excellent singers would have drawn at least 
the curious, if not the fashionable public. It is not too late now, 
possibly. In Brooklyn the organization should draw immensely 
with such a card in the bill. 

Let singers create a newspaper notoriety and they will be better 
off than though possessing ,high-C qualifications and the finest 
vocal attainments in the Almighty’s universe. ’est-ce pas ? 


sini’s career. 


‘ 








Mr. Frank Van der Stucken’s second novelty concert 
will take place next Saturday night at Steinway Hall, and the 
public rehearsal will be held on Friday afternoon. 
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The Maniac Musician. 


I love to pass a winter's day, 
Waving my white locks hoary, 

And play the deathless roundelay 
From Wagner's “ Trovatore,” 


And it is sweet, if nothing more, 
To sing tunes by Rossini, 

Or toot old ‘‘ Lohengrin,” by Spohr, 
And ‘‘ Carmen,” by Bellini. 


Yes, it is heavenly to show 
My scorn of worlds so petty, 
And play ‘‘ Fidelio,” by Gounod, 
And “ Faust,” by Donizetti. 


In music of a better sphere 
I find decided promise ; 
In ‘‘ Mignon,” by old Meyerbeer— 
In ‘‘ Linda,” by T. Thomas. 
And I delight to hear my voice 
Shake like a calf’s-foot jelly, 
Whenever my callers I rejoice 
With ‘‘Zampa,” by Ponchielli. 
I also frequently adore 
Burning the midnight candle, 
Perusing the delightful score 
Of *‘ L’Africaine,” by Handel. 


And so I think I'll softly toot 
A beautiful larghetto, 

From Cimarosa’s ‘* Magic Flute’ 
And Glinka’s ‘‘ Rigoletto.” 


oe , 


CuPID JONES. 


Mme. Fursch-Madi. 
ME. FURSCH-MADI was born in Bayonne, a 


small city near the Spanish frontier, the name of which 
occurs so frequently in history and literature. Owing to thé fact 
that the parents of Mme. Fursch-Madi were of Alsatian-Lorraine 
origin, her nationality has been sometimes wrongly given as Ger- 





man. 

Her father, who was sous-chef of the band of the Imperial 
Guard, gave her musical instruction at an early age, and observing 
her wonderful aptitude for singing, had her entered at the Paris 
Conservatoire. Her specialty in that institution was classical 
music, which she rendered with rare success, appearing at the 
famous concerts of the Société des Concerts, and those of Pasde- 
loup in the masterpieces of Beethoven, Mozart, Handel, Gluck, 
Haydn, Mendelssohn, Wagner, Xc. 

Her first appearance on the stage was at New Orleans, where 
she sang during a winter season. 

Immediately on her return to Europe she was engaged for the 
Paris Grand Opera, where her début in ‘ 
her prominently before the public. Her classic vocalization and 
the utter absence of exaggeration in her rendering of the rdles 


* Faust ” at once brought 


were duly appreciated by the public, while her later appearances 
in ‘‘ Robert le Diable,” the ‘* Huguenots, F reischiitz,” ‘* Don 
La Juive,” &c., placed Mme. Fursch-Madi among the 


oe 


46 


Juan, 
first of French cantfatrices. 

Mme. Fursch-Madi and Mme. Krauss interpreted the dramatic 
répertoire during two years. At the end of that time Verdi offered 
his new chef d'auvre, *‘ Aida,” to the Opera. As the work was 
not received as unhesitatingly as the maestro expected, he and his 
publisher determined to have it translated into French, and pro- 
duced for the first time at the Theatre Royal, Brussels. To give 
greater force to this act of musical decentralization and enfran- 
chisement the composer and the directors of the theatre unani- 
mously selected Mme. Fursch-Madi for the part of the heroine, 
and, paying the required forfeit to the Opera, they acquired her 
services, 

The brilliant success of Verdi's work in Belgium was some- 
thing that has not yet been forgotten and its principal interpreter 
was so well received that the opera was given seventy-two times 
without interruption ! 

Mme, Fursch-Madi, who intended at first to sing only during a 
few months in Brussels, was thus obliged, as it were, to remain five 
years in that city, where she became the general favorite and 
queen of song. 

She has lately devoted herself to Italian opera, wherein she has 
repeated her former triumphs. She was offered an engagement 
as first dramatic soprano by the Messrs. Gye for their season of 
1880. Her appearance in Covent Garden was marked by the 
same spontaneous and unanimous character of public approbation 
as in Brussels. The press without exception, and the most com- 
petent critics, declared that London had not seen such a gifted 
dramatic soprano since Tietjens. These first impressions have 
only grown stronger since the opinions of the Sunday Times and 
Globe with regard to Mme. Fursch-Madi’s representations in May 
last were published. 

The London Gilode of May 8, speaking of Mme. Fursch-Madi, 
said : 

‘*Mme. Fursch-Madi last year achieved a great success as 
Valentina, Since then her vocal and dramatic powers have been 
greatly developed by study and practice, and last night she proved 
herself worthy to wear the mantle of Teresa Tietjens. er fine 
voice was equal to all demands, and in the duet with J/arcello, 
executed triumphantly the difficult feat of sustaining the C in alt. 
through two bars, and singing, in the same breath, a descending 





scale to the lower F. Her acting is no less meritorious than her 
vocalization, and she may fairly claim to be considered the great- 
est ‘dramatic’ prima donna of the present day.” 


Mme. Fursch-Madi’s work in this country is well known, both | 
in grand Italian opera and in concerts, where she lately achieved a | 


great success at the New York Philharmonic and other concerts. 
She is now under engagement to Mr. L. M. Ruben for a number 
of concerts. 


The Principles of Expression in 
Pianoforte Playing. 


By A. F, CHRISTIANI. 


PART I.—INRODUCTION. 








CHAPTER I.—THE Morors or MusICAL EXPRESSION. 
(Continued.) 
R. A. KULLAK asks, “ Where does mechanism 
end? Where does technic begin ?” 

I reply : Mechanism ends where thought is added to it. Tech- 
nic begins where mechanism has already attained a certain grade 
of perfection. A child studying five-finger exercises is studying 
the mechanism of pianoforte playing, only after years of hard 
work can it attain a certain technic. 

Technic should not seek to shine by itself, and least of all give 
the impression of being the performer's strongest point. It is 
not so much a question of playing a great many notes at great 


velocity in a given degree of strength, as to play every note | 


clearly, and in the spirit of the composition. 
A certain professor of music (in Chicago, I believe), defines 


technic as ‘‘ being able to strike the greatest number of notes in | 


the smallest possible space of time.” But, as Kohler very cor- 
rectly observes: ‘‘ Even bad pianists can play quickly.” The 
quality of the true artist is best shown in his rendering of small 
pieces, for in larger works—as in scenic painting—the finer de- 
tails, the deeper toning, the artistic touches are either over- 
looked in, or overshadowed by, technical bombast, which often 
covers a multitude of sins. And it is a fact that there are many 
public performers who manage to get through a difficult composi- 
tion of Liszt’s, but who could not play decently a simple nocturne 
of Field’s, because, paradoxical though it may seem, such pieces 
are too difficult for them. 

Technic being mechanical rather than artistic does not in itself 
make the artist,and giving evidence of persevering labor rather than 
of talent ranks—esthetically speaking—lowest among pianistic at- 
tainments, although it is really the most brilliant of them and 
absolutely indispensable. But when technic, already faultless, is 
qualified by refinement and poetry in touch and taste, it ceases to 
be simply mechanical and becomes artistic. 

Technic is as indispensable to, and dependent on touch, as 
touch is indispensable to and dependent on technic. 

Of these four pianistic requisites let us consider talent to be the 
first. The remaining three would follow in this order : 

Emotion, representing the zsthetical element, being the highest. 

Intelligence, representing the scientific element, coming next. 

Technic, representing the mechanical element, the last. 

This would be the order viewed from an artistic point, but if 
viewed from a popular point, strange to say, the reverse is the 
case, then technic is the highest, intelligence next, emotion last. 

Emotion, when present, is little understood by the great pub- 
lic, but when wof present, every one feels there is something 


wanting, but cannot tell exactly what it is. Emotions, being 


the interior, the innermost part of art, are to the public the most | 


removed ; technic, being the exterior, the outermost part of art, 
is to the public the nearest, therefore the easiest understood and 
most appreciated. But this is the judgment of the multitude, 
the connoisseur judges otherwise. 


I have said it takes talent, emotion, intelligence and technic to | 


make an artist ; what then would be the result if one or more of 
these four requisites were wanting ? 
The following table will suggest such probable results : 
With 


=) 
8. The Highest Obtainable Result would be: 
5 


uoljowy 


*g0uazt[eIuy 


| 
| 


4 Executive artist, of highest order. 

Non-executive artist ; probably first-class teacher. 

Natural artist, without musical training; for instance, 
Hungarian gypsy musicians. 

Executant musician ; probably scholarly and critical, but 
dry. 

Enthusiastic music-lover ; more impulsive than discrim- 
inating. 

Probably a good teacher. 

A virtuoso, without being either an artist or a musician. 


An individual possessing the key to a treasure-chamber | 


without ever having opened the door, 
| An ever laboring artist, whose life is too short to attain 
the perfection he aims at. 
Artistic connoisseur ; probably a good art critic 
Spasmodic executant; for instance, certain lady pian- 
istes with more sentimentality than judgment. 
Music-lover by instinct ; a good listener, 


aT | Musical theorist. 


| 
| 
Pan: Scholarly executant, but cold. 
| 


-fel 4 


Virtuoso of the music-box kind. 

A pianist possessing these four requisites is, of course, capable 
of conceiving a musical work in the spirit of a master, and of ex- 
pressing his conception thereof adequately and intelligently. 


Thi he may doin nemerous ways. But, although the artistic 


rendering of a musical work may be different in a thousand ways, 
yet it is generally more or less either subjective or objective, de- 
pending upon whether the executant’s emotion or intelligence is 
the stronger. (This refers, of course, only to the master, for the 
amateur’s conception may be anything.) 

In case of emotion being the stronger, the conception will be a 
subjective one. The artist will treat the work as though he him- 
self had composed it, subject to his own feelings. 


Such an artist is Rubinstein. 
(To be continued.) 


Contemptible Quibbling. 
To the Editor of The Musical Courier: 
IR—Mr. Frederick Archer, an English organist of 
some ability, who came to this country some years ago with 
ambitions which have been grievously disappointed, now gives 


vent to his spleen and disappointment by editing a weekly paper 
“criticising ” the criticisms in the 








in which he amuses himself by 
Here is a specimen of the way in which 
Speaking of an article in the 


New York daily press. 
he executes this truly exalted duty. 
Evening Post on “ Traviata,” he remarks : 





After alluding to the attractiveness of her diamonds, the scribe goes on to 
| say that no diamonds, be they ever so artistically cut, could give eyes the 

really exquisite pleasure that ears receive by listening to the sounds that 

come from herthroat * * * * the overtones that constitute the unique 
quality of her musical organs appear to be more exquisitely arranged and 
blended than in any human or mechanical tone-source that has ever been 
known. 

It has been heretofore held that the ear is 
is conveyed to the brain, but it is gratifying to learn that the act of reception 


but the vehicle whereby sound 


and transmission affords pleasure to the aural organ itself. 
The vocal ** overtones” so exquisitely arranged and blended in Patti's voice, 
| are doubtless all that the writer describes them to be, but it would have been 
as well had he ascertained the meaning of the word “ overtone "’ before making 
the assertion. Notes emitted from the human throat having such character- 
istics must be indeed phenomenal. 

I am truly grateful to Mr. Archer for informing me’ that the 
brain alone perceives sounds and not the ear itself. Although I 
studied physiological psychology in Berlin three years as a holder 
of a Harvard fellowship, I had never heard of this fact. In- 
deed, so great was my ignorance that I actually imagined that 
the /ode of the ear received the sound waves and converted them 
into sensations ; and that ladies pierced the lobes of their ears in 
order that they might hear better and receive more pleasure from 
music. I therefore spoke of the ears as I did from pure ignor- 
ance and not simply in accordance with a habit common to all 
writers. 

In regard to the overtones, I am surprised to find that not I 
alone stand corrected, but my esteemed teacher, Professor Helm- 
holtz, also. In his great work on ‘‘ Tonempfindungen,” first 
section, fifth division, it is shown that the special quality of hu- 
man tones, like those of artificial instruments, is due to their 
overtones, which, indeed, we do not hear separately, but which 
can be easily proved to exist by means of resonators. Mr. Archer 
ridicules this doctrine, thus implying that it is false. That, of 
course, settles it. 

Now, Mr. Archer, let me ask you a simple, frank question. 
Are you not ashamed of yourself for indulging in such contem- 





| that remark about the ear and the brain. 
| . . 
| you betrayed your own ignorance by attempting to make your 
| readers believe that I am ignorant. 


tible quibbling ? You knew you were quibbling when you wrote 
In the second point 


Don’t you think a little more 
| dignity and manliness would be becoming to your gray hairs? 
New York, November 21. Henry T. FINCK, 


OTES. 


FOREICN N 

PSL LS SE 
....Massenet has finished his new opera, “ Le Cid.” 
....Antonin Dvorak is shortly expected at Berlin, where 
| he will conduct, at one of the Philharmonic Concerts, his “‘ Piano- 
forte Concerto” and his overture, ‘* Husitzka.” 

....The Ar¢a, a musical paper published at Jassy, in 
Roumania, has reached us. It is nicely printed and contains 
good reading matter and well selected music. 

«eeeThe seven hundredth performance of 
“Guillaume Tell” was recorded on the 11th ult. at the Paris 
Grand Opéra, where the work was first brought out on August 3, 


Rossini’s 


1829. 

.... Signor Randegger is “Signor’’ when on the Conti- 
nent, but when he comes back to his beloved and well-paying 
England, *‘ Mister” suits him and fits him as well as the easiest 
| of his smoking caps. 

Mozart, speaking of Bach, said: “Heis Japa; we 
are only his children.” If Mozart was only a child in his estima- 
tion when compared with Bach, what are the hosts of minor com- 





posers ?—Gazzetla Musicale. 

....The jury at the Grand Exhibition, Turin, has con- 
ferred a bronze medal upon Sig. G. Masutti for his admirable 
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’ 


work, ‘‘I Maestri di Musica Italiani.’ 
reviewed and praised this work two months ago. 

....Miss Clarissa Mills, a pianiste, who has studied at the 
Guildhall School of Music, appeared at the Promenade Concerts 
ult., and made a favorable impression in 
** Allegro Giojoso,” op. 43. 


on Wednesday, 22d 
| Mendelssohn’s “‘ Serenade ” and 
.... The Meiningen Orchestra, under the direction of Dr. 
Hans von Biilow, will shortly start upon a concert tour in Ger- 

| many and Austria. The excellent institution in question pro- 
| poses to give three concerts at Vienna, for which Johannes 


| Brahms has promised his active co-operation. 

















PERSONALS. 





BERLIOZ AS A GROWLER.—A complete life of that 
erratic but really wonderful genius, Hector Berlioz, is in prepara- 
tion. It will be a comparatively easy task for the biographer, 
because Berlioz left voluminous memoires and stacks of articles. 
Berlioz was a chronic fault-finder, and made enemies unneces- 
sarily. He did not possess enough impartiality and sangfroid 
to become a critic. He was always prejudiced. He called Ros- 
sini a pifferaro, and was stupid enough not to understand the 
He jeered at Meyerbeer and 
He was, 


second act of “ William Tell!” 
Halévy, called Bellini a po/isson, and Pacini a eunuch ! 
however, exceedingly fond of his own music. The only Italian 
composer he was gracious to after Spontini was Donizetti. The 
sextet in “Lucia” used to thrill him. He did not live long 
enough to see his fame spread through France (he died in 1869), 
but in Russia and Germany his talents were appreciated. He 
was his own worst enemy, and he can be defined as a crank with 
genius. 

DONIZETTI'S QUILL.—Donizetti gave his friend, Mr. T. 
Persico, of Naples, the quill pen with which he wrote ‘‘ Lucia,” 
Belisario,” ‘ Pia de’ Tolomei,” and 
Attached to it is a certificate in Doni- 
Mr. Persico wishes to dispose of this 
[Apply at office of THE Musica 


” 48 ” 4 


‘* Campanello,” *‘ Betty, 
** Roberto Devereux.” 
zetti's own handwriting. 
souvenir at a fair price. 
Courier. ] 

RINALDINI DONE INJUSTICE.—Mr. Mapleson has in 
his company a very clever and conscientious artist who is per- 
sistently snubbed and overlooked, simply because he takes sec- 
ondary parts and general utility business. We heard him as 
Gaspard \ast week in ‘* La Favorita,” and he performed his small 
part artistically, both as an actor and asa singer. It would be 
unjust to ignore his ability, however humble. His name is 
Signor Rinaldini, and he has been of great and unquestloned 
service to Mr. Mapleson. At one time Rinaldini was a leading 
tenor and achieved triumphs in “‘ Rigoletti.” 

DEATH OF NATHAN.—Nathan, the creator of the famous 
role of Gritzenko, in Meyerbeer’s ‘‘ Star of the North,” is dead. 
Ile was a basso comico and sang for years at the Opera Comique. 

Worst v. WURST.—They say Herr Anton Schott is very 
fond of sausages; but, nevertheless, he is not the wxrs¢ tenor in 
Europe 

NOURRIT’S BIOGRAPHY.—A new edition of Quicherat’s 
** Life of Adolphe Nourrit” will shortly appear. This work is 
the most complete biography of a singer ever written (three vol- 
umes, Mr. Quicherat was Nourrit’s personal 
friend, but he is generally fair and unbiased in his appreciations. 
‘The Huguenots,” and with 
Duprez is considered to have been the greatest tenor France has 


1,000 pages). 


Nourrit was the original Raou/ in 


After he left the Grand Opera he began an Italian 
which was partly successful. 


produced. 
career, Various troubles upset his 
mind, and in a moment of folly he committed suicide at Naples 
by flinging himself from a window (1839). He was one of Doni- 
zetti's best friends, and it was he who gave the composer the 
plan and idea of writing ‘‘ Poliuto.” 

VERGER A TEACHER.—The celebrated baritone, Verger, 
has decided to abandon the stage and devote himself to teaching 
in Madrid. 
ceptably in 1867 (the latter opera with Patti), but his voice never 
had much volume. 


Verger sang in ‘‘ Ernani” and ‘* Barbiere” very ac- 


BUELOW WILL PLAY IN PARIS.—Hans von Biilow 
intends, itis said, accepting an invitation to play next April at the 
Colonne Concerts, Paris. 


VON 


MASINI's BAD HAbirt, 
gret to say, follows the abominable example of other artists by 


The great tenor, Masini, we re- 
introducing arias from one opera into another. Lately ‘‘ Lucrezia 
was given in Madrid, and he sang an aria from Merca- 
dante’s ‘‘I 
Donizetti added a romanza for Mario in this opera, “ Auch’ io 
Why 
are Bellini’s and Donizetti's operas chosen by people who are not 


Borgia ” 


due illustri rivali.” This sacrilege should cease. 


provai,” and it is quite good enough for Signor Masini. 


No real artist would ever dream 
For instance, would Signer Masini introduce 


artists instead of Meyerbeer's ? 
of such a thing. 
** Deserto in Terra” in ‘ Les Huguenots,” 
We think not ; but he will do it some day 


or ‘* Di quella pira” 
in ** Le Prophéte?.” 


if he acquires the bad habit so early in his career. 


VAUCORBEIL’S CAREER.—Mr. Vaucorbeil, the director of | 


the Grand Opera, Paris, who died recently in that city, was born 
in 1821. In 1863 he made his début as a composer at the Opera 
Comique, where his ‘* Bataille d'Amour” was given successfully. 
In 1879 he was made manager of the Opera, and during his | 
reign there he produced the French version of ‘* Aida,” ‘** Fran- 

* Polyeucte,” 
‘“Henry VIII,” by 


” 


Saint-Saéns ; and several! good ballets, among them ‘* Korrigane | 


by Thomas ; by Gounod ; | 


coise de Rimini,” 


‘Le Tribut de Zamora,” by Gounod; 
and “* La Farandole.”’ 

FLORENCE D’ARONA IN CONCERTS.—Florence d’Arona, 
the charming contralto, will shortly appear in concerts in this 
city 

KiInG LuDWIG's DISPLEASURE.—The separate perform- 
Parsifal,” for the exclusive delec- 


ances at Munich of Wagner's ‘* 
tation of have, despite the enormous sums 
expended in preparing for them, been postponed indefinitely, be- 
cause his Majesty will not allow Vogl to sing before him any more, | 
and there is at present no other tenor whom he considers capable 


Though engaged for 


King Ludwig, 


of sustaining the part of Wagner’s hero. 


THE 
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life, Vogl was reported to have requested permission to leave 
the company, but this has been officially denied. What is the 
cause of the royal displeasure is as yet a mystery. 

RUMMEL AND FISCHER IN BRUSSELS.—Franz Rum- 
mel, pianist, and Adolphe Fischer, violoncellist, will take part in 
the second concert of the Association des Artistes-Musiciens, 
Brussels. Both these gentlemen often appeared together a few 
seasons ago, and are well remembered by our concert-going pub- 
lic as two artists of extraordinary merit and talent on their chosen 
solo-instruments. There is some hope that we shall hear Mr. 
Rummel again next season, 

MILLOCKER BUSY ON HIS NEW BUFFO OPERA.—De- 
spite his having been for some time in ill-health, Carl Millécker 
is actively employed on the last act of his buffo opera, ‘‘ Der Feld- 
prediger, the first and second acts of which are already in re- 
hearsal at the Theater an der Wien, Vienna. 

Mr. LE ROY ON MAPLESON.—Mr. Herman R. Le Roy, 
one of the directors of the Academy of Music, was asked on Sat- 
urday whether the stockholders would consent to pay the same 
assessment for Mlle, Nevada that they had agreed to pay for 
Mme. Nilsson. In reply, he said that it was purely a question be- 
tween Mlle, Nevada and Mr. Mapleson. The Academy is leased 
to Mapleson, and the contract is in writing and will be kept to 
the letter. Mr. Mapleson is at liberty to pack his trunks and go 
whenever it suits him to do so. The Academy people cannot 
hold him, and, added Mr. Le Roy, ‘‘we do not care much 
whether he goes or not.” . 

HONORS FOR MME. PATTI.—To-day will be the twenty- 
fifth anniversary of Mme. Adelina Patti’s appearance on the 
operatic stage, and the event will be celebrated at the Academy 
of Music by aserenade after the performance. The Seventh 
Regiment Band will be on the stage, and will play a piece com- 
posed by Mme, Patti for the regiment twenty years ago. She 
will be escorted home in a carriage drawn by a number of horses. 

MR. SIMS REEVES’S FAREWELL.—“ I understand,” says 
London 77uth, ‘‘that the real story of Mr. Sims Reeves’s ‘ fare- 
well’ concerts is this. The intention was abandoned owing to 
Mr. Reeves having a tumor in the jaw from the fang of a tooth 
growing into his cheek, which rendered it impossible for him to 
eat, drink, speak or sing. His plans were, therefore, entirely 
upset, after he had engaged artists, rooms, &c., at a cost of nearly 
45,000. As Mr. Reeves’s voice is now entirely restored, he nat- 
urally is anxious to recoup himself by continuing to sing.” 

Von BULow’s LETTER TO LIEBLING.—Mr. S. Liebling, 
the pianist, who is well remembered here, and who has been in 
Weimar for the past two seasons, studying under Liszt, in com- 
pany with such famous young artists as Alexander Siboti, Reise- 
naur, Frierheim, and others, has received the following letter 
from Hans von Biilow, with whom ke was desirous of studying : 

Dear Mr, Lizs_tinc—To comply with your flattering request is for me 
absolutely impossible, The state of my health has improved somewhat as 
against last year, but since my entire restoration is very problematical, I can 
allow myself only very small portions of music, and I must utilize the few 
hours which my nerves permit me to devote to my art in giving some lessons 
to myself. After all the praise 1 have heard about you, you would really 
seem to be in need only of self-instruction, or, perhaps, at the utmost, of 
Rubinstein’s advice. Yours very sincerely, 

MEININGEN, Sept. 4. H. v. BOLow. 

MLLE. LUCETTE’S ENGAGEMENT.—Mlle. Lucette has 
been engaged as leading actress in Milliken’s Operatic Comedy 
Company for the season 1885-6, and will appear in ‘‘ Madame 
Boniface” and ‘* Nitouche.” 

Mr. CONRIED MARRIED.—Mr. Heinrich Conried, for- 
merly one of the directors of the Thalia Theatre, was married 
yesterday to Miss Augusta Sperling, and will sail for Bremen on 
| the Werra to-day. He will go to Vienna to complete the arrange- 
| ments for Sonnenthal’s appearance in this city next March. 





MLLE. VAN ZANDT’S ILLNESS.—Mlle. Van Zandt, it is 
stated from Paris, is recovering from her illness, and will soon 
reappear on the operatic stage. 

ROSSINI AND MEYERBEER.—Apropos of the “ Hugue- 
nots,’’ a good story is told. Rossini and Meyerbeer were to- 
gether at the Grand Opera during a performance of ‘‘ Robert le 

Diable.” During the third act the author of ‘‘ William Tell” 

| turned to Meyerbeer and said: “If you ever compose anything 
finer than that I'll dance on my head.” ‘‘ Well,” replied Meyer- 
beer, gravely, ‘‘I think you had better begin practising, for I 
have just finished the fourth act of the ‘Huguenots.’” He 
alluded to the ‘‘ benediction of poignards,” because the immortal 
| duet between Raoul and Valentine was an afterthought, sug- 
| gested to Meyerbeer by the great tenor Nourrit. Meyerbeer 
always retained his worship for Rossini, and he was sincere in 
| his admiration. When writing to him he invariably began his 
letter ‘‘Caro Giove” (‘Dear Jupiter”). Rossini, when jesting, 
called Meyerbeer'’s music ‘* /a g-r-r-r-rande musique.” The last 
time they met was early in 1864, when Rossini, Meyerbeer, 
Carafa and Auber breakfasted together at Passy. 

Mr. SUMNER VERY ILL.—Mr. George W. Sumner, or- 
ganist of the Arlington Street Church, Boston, and well-known as 
a pianist and piano teacher, is suffering from nervous prostration 


| which incapacitates him from pursuing his vocation at present. 


ON A PIANO RECITAL TouR,—Dr. Louis Maas and 
Mr. Otto Bendix were both engaged during the past week giving 
recitals in the West. They were expected back in Boston by this 
time. 

CLARA LOUISE MAY GET MARRIED AFTER ALL.— 
Miss Clara Louise Kellogg was in Boston last week, and it was 
rumored that the result of her visit will be the early announce- 


ment of her engagement to a well-known citizen of the Hub. 
Stranger things than this have happened. 

Mr. SHERWOOD’s CONCERTS.—During the present musi- 
cal season, Mr. Wm. H. Sherwood, the eminent Boston pianist, 
proposes giving a series of three concerts in this city. At these 
concerts the most attractive works for the pianoforte will be pre- 
sented. The programmes will be selected from the classical, ro- 
mantic and modern schools. Some of the choicest works written 
for two pianos, violin and piano, together with the best of the 
American composers, will have a fair hearing. 

Mr. STODDARD’S ENGAGEMENTS.—Mr. A. E. Stoddard, 
the popular baritone’s engagements for December are as follows : 
**St. Paul,” Trenton, December 2; ‘* Crusaders,” Baltimore, 
December 12 ; ‘‘ Naaman,” Toronto, December 16 ; ‘‘ Naaman,” 
Hamilton, December 18 ; ‘‘ Walpurgis Night,” Plainfield, N. J., 
December 23; ‘‘ Messiah,” Orange, N. J., December 29. He is 
also engaged for ‘‘ Arminius ” in Providence (no date fixed), and 
the ‘‘ Christmas Oratorio” of Bach and ‘‘ Utrecht Jubilate” of 
Handel in Hartford in February. 

MME. PAPPENHEIM RETURNS.—Mme. Eugenie Pappen- 
heim, the eminent dramatic soprano, has returned to this city and 
is open for engagements in opera or oratorio. 

CARL HEYMANN RECOVERING,-—Carl Heymann, the 
celebrated pianist, at latest information is staying at Bingen-on- 
the-Rhine, where he is slowly recovering his mental equilibrium. 

MR, STEIN’S ENGAGEMENT.—Mr. Oscar Stein, the ex- 
cellent baritone, has been engaged by the Philharmonic Club to 
interpret several Schumann songs at their ‘‘ Schumann” evening 
in January next. A better choice could hardly have been made, 
as Mr. Stein is heard much too seldom in concert of late. 

Mr. CLARENCE EDDy.—We had a pleasant call last 
Saturday from Mr. Clarence Eddy, the Chicago organist, who is 
on an extended organ-recital tour. Mr. Eddy stands in the fore- 
most rank of our American organists and musicians, and is be- 
sides a gentleman of culture and refinement. His praise of THE 
MUSICAL CourIER, therefore, becomes of double significance and 
value tous. Mr. Eddy and his accomplished wife, Mme. Sarah 
Hershey-Eddy, may change their sphere of useful activity from 


Chicago to New York next year. 

WELL-SELECTED programme was rendered 
A recently at the commencement exercises of the gradu- 
ating class of the Training School for Nurses, at the Char- 
ity Hospital, Blackwell's Island. The following artists were 
listened to by a large and appreciative audience: Miss Kate 
Percy Douglas, soprano; Miss Mathilde Mtillenbach, contralto ; 
E. A. Summers, tenor ; Charles D. Ostrander, baritone ; Harry, 
Arnold, pianist. 

Miss Douglas sang ‘‘ Where the Lindens Bloom,” by Dudley 
Buck, ina thoroughly artistic manner, and with a wealth and 
beauty of voice seldom heard off the operatic stage. 

Miss Miiellenbach sang ‘* La Cieca,” from ‘* La Gioconda,” 
superbly. Her voice is peculiarly sympathetic, of great power, 
and under the most perfect control, which, added to a very 
pleasing presence and a charming simplicity of manner, made her 
performance a real treat. 

Trios, quartets, piano solos, and addresses by ex-Mayor Wick- 
ham, Hon. Abm. S. Hewitt, Rev. W. M. Taylor and others, fol- 
lowed by a supper to the artists and their friends, concluded a 
most delightful afternoon. 








Music on Blackwell’s Island. 








Baltimore Correspondence. 
Battimore, November 19. 
AST night the Milan Opera Company appeared in 
the opera of ‘‘ Rigoletto” at Ford’s Opera House. I was 
most unfortunately prevented from attending ‘‘ Aida”’ the night 
before, but determined to hear ‘* Rigoletto.” The lout ensemble— 
dramatically and musically—was so excellent that it is utterly out 
of question to make invidious distinctions ; praise one, praife all, 
is the only report I cau make. Whatever fault there was be- 
longed to the public, for not turning out in large numbers. The 
exceedingly small audience was very enthusiastic, which, in itself, 
is a very good thing, and would be infinitely more so if it had 
paid expenses. But, of course, this young company (young in 
vigor, but experienced in singing and acting) had not the reputa- 
tion of a five-thousand-dollar asteroid, nor the diamonds, nor 
the divorce and other scandals, which take. 

AJ their merit was in their singing and acting. The manage- 
ment had quite forgotten to give a genesis of the make of the 
dresses or a price-list thereof! How could Baltimore turn out, 
may be to look upon things un-Worth-y? Never! We shall, 
no doubt, hear that ‘‘ Rigoletto” has an immoral plot, that tke 
music lacks polyphonism, that there is too much melody in it—and 
all that stuff ; but when the ‘‘ diva” appears in ‘‘ Semiramide,” the 
whole Babylonian kingdom is at once whitewashed, and the ob- 
noxious intrusiveness of the nuisance, me/ody, is no longer thought 





of. We have made gigantic steps toward the summit of Parnassus ; 
we only listen to music composed by the greatest masters ; our 
sons and daughters must play the most excruciatingly difficult 
compositions, no matter how they sound—Bach and Ketterer, 
Mozart and Waldteufel, Beethoven and Leybach, Schumann and 
Strauss—play everything which is backed by some kind of a 
reputation ; play everything which fashionable people play, and 
the Lord will be with you! seems to be the prevailing sentiment. 

When will Mr. Joseffy honor us with a visit again? He must 
recollect the enthusiastic and highly encouraging reception he 
met with years ago. 


Who laughs there ? HANs SLICK 
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THE OPERA SEASON. 
d>—--——_ 
German Opera at the Metropolitan. 


‘* FIDELIO,” 

HE season of German opera which was so suc- 
cessfully inaugurated at the Metropolitan Opera House 
with Wagner’s ‘* Tannhduser,” seems, we are glad to say, to be 
destined to a continuation of successes, for on Wednesday night 
Beethoven’s only opera ‘‘ Fidelio” was still more satisfactorily 
produced than its predecessor. The large house was, in spite of 
the inclemency of the weather, filled from pit to dome, and the 
audience showed no lack of appreciation, but applauded vigor- 

ously and intelligently. 

As regards the performance, it must be confessed that it gave 
general satisfaction. The débutante for American favor on this 
occasion was Mlle. Marianne Brandt, whose interpretation of the 
title role, (the pseudonym adopted by Leonore), is justly celebrated 
throughout Germany. No more genuinely dramatic performance 
has been heard here for many a year, and her singing of the 
great aria ‘‘ Abscheulicher” in the first act brought down the 
house, Not less enthusiastically was she applauded in the affect- 
ing prison scene, in which her histrionic powers shone to equal 
advantage with her vocal gifts. Her voice, it is true, does no 
longer possess that gloss and freshness that used to distinguish it 
a decade or longer ago, but it is very powerful, sonorous and 
resonant, and is under the perfect control of its owner. As a 
dramatic singer Mile. Brandt, indeed, ranks foremost among her 
sisters of the present age. 

Mme. Kraus was a most charming and truly cxcellent J/arce/- 
line, who sang and acted equally well. She greatly improved on 
further hearing on her rendering of last Monday, and anything 
more naive and sympathetic than her impersonation of MJarcelline 
is hard to imagine. 

Mr. Otto Kemlitz’s /aguino was both well acted and sung. 
He has a light and pleasant voice. Josef Miller as Rocco was 
satisfactory, though not in any sense of the word great. His 
organ is rather unflexible and his acting stiff. The beautiful 


quartet between the above-named four artists in the first act | 


was so excellently rendered that it took the house by storm, and 
had to be repeated. The part of Pizarro is not exactly suited to 
show Herr Robinson’s voice to the best advantage; however, he 
looked and sang well, and carried off some of the honors of the 
evening in spite of the ungratefulness of the role. Her Anton 
Schott also seems to be of the improving kind, as his Flores‘an 
plainly showed. 
cloudy hoarseness of which we complained in our last week's 


criticism. As this artist seems to become acquainted with the | 
acoustic disadvantages of the house, he also seems to do away | 


with the inclination of wandering from the pitch, which we 
noticed during the opening night’s performance. 
Staudigl, in the small role of Prime A/inister, also appeared to 
advantage. He possesses a nice and well-trained baritone voice, 
and sings with taste. The chorus, which, in ‘‘ Fidelio,” has but 
few occasions to distinguish itself, did so nevertheless, and the 


beautiful male chorus of the prisoners was excellently sung. | 


The orchestra was in fine trim, although the accompaniments 
sometimes were rendered somewhat too powerfully. The third 
‘*Leonore” overture, which preceded the performance of the 
opera, was played with unusual vigor and precision. Dr. Dam- 
rosch conducted skillfully and with accustomed energy. 
‘*THE HUGUENOTS.” 

The third night of German opera at the Metropolitan brought 
a performance of Meyerbeer’s chef d'euvre, ‘* The Huguenots,” 
which was given on last Friday night before a good-sized and 
fashionable audience. 
that the performance in point of artistic success did not equal 
the financial success and was far below the productions of either 
** Tannhiuser” or ‘‘ Fidelio.” First of all the orchestra did not 
have its ‘‘good day,” which, on account of the great amount of 
work they have lately had to do, seems quite excusable. Secondly, 
the chorus was rather poor, and showed a lack of training for this 
opera, which certainly puts heavy demands on them. To these 
misfortunes was added the sudden illness of Mile. Slach, who was 
billed to sing the Page. A substitute had to be found at the 
shortest notice, and Miss Isidora Martinez fulfilled the task. It 
would be manifestly unfair to criticise that lady under such un- 
favorable circumstances beyond saying that she did fairly well. 


The cast included three new aspirants to American fame, | 


among whom Mme. Schroeder-Hanfstaengl, who personated 
Marguerite de Valois, deserves the foremost mention. She pos- 
sesses a fine and well-trained soprano voice of large compass and 
beautiful “imére. Her vocal technique is also particularly well 
developed, considering the volume and strength of her voice. 


Her stage action and appearance are majestic and yet graceful and | 
| performance from his private box, we are constrained to think 
he is either a humbug or the audience that go to his operas know 


she sang and looked her part equally well. She was exceedingly 
well received and heartily applauded by the audience, 
tenor, Herr Anton Udvardy, as Xaou/, made a most favorable 


impression. He is more of a lyric than heroic tenor, but his 


voice is very agreeable, sweet and sympathetic and his appearance | 
| Quinto and Signor Cherubini as De Silva. 


We should prefer, however, to see Mr, Udvardy 
Mme. Robinson as Va/- 


prepossessing. 
in some role better suited to his style. 
entina was the only unsatisfactory one of the three debutants. 
She ought not to have been intrusted with so important a part, as 
she has neither a remarkable voice nor does she sing or act re- 
markably well. 


poor. 


depth which this bass part demands. There is nothing new to be 


said about the remainder of the cast, which in full was as fol- 


lows : 


Marguerite de Valois.... 
Valentina, Daughter of St. Bris 


Marie Schroeder-Hanfstaengl 

Frau Robinson 

Isidora Martinez 

Josef Staudig! 

Count de Nevers 

Raoul de Nangis 
Marcel 

The Saturday matinee brought a repetition of ‘* Tannhiuser’ 

with the same cast as before. The performance was a remarkably 

good one, especially Herr Schott in the title rdle was actually 

superb. There was a very large audience present and great ene 


thusiasm prevailed. 


Anton Udvardy 
Josef Koegel 


‘* DER FREISCHUTZ.” 

The production of ‘‘ Der Freischiitz’ on Monday night drew 

a large proportion of its auditors from our German citizens, and 

yet there was an abundance of listeners foreign to the German 

tongue, who went to swell the number which filled the house 

fairly well. ‘The cast was as follows: 
Ottokar, Bohemian Duke 

Cuno, Ducal Gamekeeper Josef Miller 

Raatba, Wie GaaGROOl 00 500000 ccccccccecessee ..Marie Schroeder-Hanfstiing! 

Aennchen, a relative 


Max, i Huntsmen, i 


Caspar, 


personation of Agathe by Mme. Hanfstangel. She invested the 


character with a fascinating charm, ranging from sweetness and 
simplicity in the purely lyric passages to intense and sweeping 
expression in the strongly dramatic scenes, 
with the aria ‘‘ Wie naht mir der Schlummer ” was characterized 


| forth a perfect storm of applause which was not satisfied until | 


the singer had been recalled four times. 


tion of the character, and was received with marked favor. Herr 
Schott gave an uneven interpretation to the role of Max, being 


most satisfactory, perhaps, in the last act. Herren Koegel and 


expected, took the character of Ot/okar with dignity and effect. 
The little opportunity afforded Herr Wolf was utilized excel- 





His voice is gaining in strength and losing that | 


Her Josef | 


We are sorry to be in duty bound to state | 


The new | 


Herr Josef Koegel’s Marcel also was rather | 
He sang frequently out of tune and his organ has not the 


lently well. 
The chorus work was capital, and the orchestra was highly 


| efficient. As a whole, “ Der Freischiitz” received an excellent 


| presentation. 
To-night ‘‘ Tannhdusser” will be repeated, and on Friday 


| night ‘‘ Wilhelm Tell” will be given. 


The Academy of Music. 
“ SEMIRAMIDE,” 
** Semiramide” was given on Wednesday night, the rgth inst., 
| at the Academy of Music with the diva as the fair queen and 
Scalchi as Arsace. 
generation will never hear any such singing. 
last of the great artistes who can sing Rossini’s florid music to 
perfection, as from 1863 to 1867 the maestro told her repeatedly ; 
in fact, he wrote the embellishments used by Madame Patti in 
| this opera expressly for her, and after Malibran (who sang both 
| Semiramide and Arsace equally well) the diva has never been 
Signor De Pasqualis was creditable 


Patti is one of the 


surpassed, or even equaled. 
as Assur, a part written for a dasso cantante; and Scalchi 
achieved her usual success in her solos and duets. The overture 
| was beautifully played. There was quite a large attendance, in 
spite of the bad state of the weather and the counter attraction at 
the Metropolitan Opera House. The audience was very enthu- 
| siastic, and insisted on several recalls after the famous duet ‘‘ Tu 
Serena” between Mmes. Patti and Scalchi in the third act. The 
| Stage-setting was a great improvement on that of last year, and 
| the scene before Ninus’s tomb in the second act was especially 
| effective. The following was the cast : 
Sf ERS takd iiss cntinetadsegaute baduietsdsneiiess estas Mme, Scalchi 


Oe ne Pe ene eee Signor De Vaschetti 
PRONE irae esconcneasaunks caudste<tniccctueténdeperdi Mme, Adelina Patti 


‘* ERNANI.”” 


The decidedly wretched stage setting, the impoverished acces- 


| sories, the antiquated costumes of the chorus, which always re- 


mind us of Chatham street, the thoroughly out-of-place uniform 
of the stage band, were sufficient cause to make the production 


of Verdi's melodious opera an exceedingly deficient one, but when | 


we consider that Arditti’s baton was frequently 4eard during some 
of the concerted numbers, the performance partook occasionally 


| of the nature of a rehearsal. 


Again, when we see Mr. Mapleson complacently viewing the 


little or nothing about the subject. 


The cast of ‘* Ernani” on last Friday included Mlle. Ricetti as | 


Eivira, Signor Cardinali as Zrnani, Signor De Anna as Carlo 


Of these, Signor De Anna undoubtedly proved himself the 
superior artist and succeeded in every number admirably, 

The new tenor, Cardinali, is too fond of his high notes, and 
yells them out to an unpleasant and inartistic length. 
this fault, he is acceptable, as he acts with vigor. 

Mile. Riccetti was too nervous to make her personation satis- 
factory. 


Adolf Robinson | 


Adolf Robinson | 


Auguste Kraus | 
Anton Schott | 


Se NEED. on. cancatndes Cbuehe débnecaveseees BOReStehGee® S6508 Ludwig Wolf | 


The striking feature of the evening was beyond doubt the im- 


Her scene beginning | 


by a vocal power and variety, and by dramatic affects which drew | 


The Acnnchen of Mme. Kraus was a most pleasing presenta- | 


Miller did acceptable work, while Herr Robinson, as was to be | 


It is safe to say that opera-goers of another | 


Barring | 


Cherubini would be excellent did he not mouth every phrase he 
All in all, the performance was not a first-class one by 


| sings. 
Such productions can only bring disrepute upon the man- 


| far. 


| agement. : 


‘* TRAVIATA” AGAIN, 


The matinee on Saturday brought another large house, as 
| Mme. Patti appeared in ‘* Traviata,” and her Vio/etéa is decided- 
| ly one of her best roles. As the performance was only a repeti- 
| tion of the one noticed in this journal last week, further com- 
Suffice it to say that on 


| ment on our part seems unnecessary. 
the whole the opera went very smoothly and satisfactorily, and 
| that Mme. Patti was in excellent voice and spirits, which, of 


; 
| course, means that she carried the house by storm, 


| 
| 


** SONNAMBULA,” 


On Monday night the début occurred of Mile. Nevada, and 
the Academy once more presented the spectacle of a full, nay, 
absolutely crowded house, and the audience that had come to 
| welcome their illustrious country-woman was one of the most en- 
thusiastic and well-inclined that could be imagined. It cannot, 
therefore, be wondered at that the debut turned out to be a great 
| success, and it was so deservedly. Mile. Nevada as Amina ex- 
hibited a very brilliant, sweet and pure soprano voice, espe- 
cially silvery in the higher register, and of great flexibility, 
which allowed her difficult vocal 
pyrotechnics with As the 
lady is very petite, young and girlish-looking, and acts with 
|a charming maivete, her representation of the part could not but 
please the entire audience. ‘his was demonstrated by frequent 
| 


to execute the most 


apparently the greatest ease. 


outbursts of genuine applause, and the usual cart-loads of flowers. 
| At the conclusion of the first act, Mile, Nevada as a response to 
| such sincere welcome, tried to sing ‘‘ Home, Sweet Home,” but 
the streaming tears almost prevented her from singing, so much 
| was she affected. Nothing needs to be said about the worn-out 
| “*Sonnambula” beyond mention of the fact that Vicini was a fair 
Elvino, Signor Cherubini, the Count, and Mile. Saruggia, Lisa, 
To-night, ‘‘ Martha” Mile. Patti and 
Scalchi, and Friday evening *‘ Sonnambula’’ will be repeated. 


will be given with 


The Victoria Hulskamp Concert. 
HAT was termed “ Mme. Victoria Hiilskamp’s 
Grand Concert’ was given on Thursday night at Stein- 
way Hall and proved to be a sensational event and, as far as pub- 
lic attendance and enthusiasm was concerned, even a decided 
The spacious hall was crowded to the utmost by a 
Next to the mil- 


success. 
throng of people not usually seen at a concert. 
lionaire in fine clothes sat the burly footman or the smart occu- 
pant of the coachman’s box, especially got up for the occasion. 
Curiosity-seekers of all kinds and both sexes were jumbled to- 
gether like the lead soldiers in a child’s toy-box, and a more 
motley gathering has seldom been seen anywhere, except at a 
political meeting, a cock-fight or a horse-race. That the audience 
partook somewhat of the character usually to be found on such 





| occasions was exemplified in the utter lack of discretion as to the 
musical performances offered and in the ludicrous storm of ap- 
plause that rewarded each and all of Mrs. Morosini-Hiilskamp’s 
heterogeneous renderings. Not less ‘‘ mixed” than the audi- 
ence itself was also the array of artists that assisted on this occasion 
and their various performances. Of course, hardly any attention 
was paid to any of the soloists who appeared before the interest- 
| absorbing heroine of the evening made her debut. 


Hasselbrink, with his refined and beautiful rendering of Vieux. 


Only Carlos 


temps’s ‘‘ Polonaise,” forced from them an acknowledgment of 
his superior merits and was induced to add an encore number, 
while Mr. de Serrano’s piano playing and Herr Wilhelm Junck’s 
tenor singing passed almost unnoticed. ‘This was too bad, as 
both these gentlemen furnished ample fun toa musically-inclined 
listener. The former is absolutely the most abominable of all 


abominable pianists we ever heard, and the latter's mezza-voce 





was the best feature of his singing. 

Mme. Victoria Morosini Schelling-Hilskamp’s appearance on 
the stage was greeted with a frantic outburst of applause and 
some noises distinctly reminiscent of the tally-ho horn, and the 
rumbling sounds that this cumbersome vehicle produces when 


crossing a wooden bridge. This hearty reception, of course, put 
the blushing and fair débutante, who was violently trembling in 
her new and tightly-fitting black-silk dress, into such a state of 
stage-fright that she could not have sung well if she had been 
Patti herself. 
little voice she could command in her excitement. 
ing the difficult cavatina from Verdi's ‘‘ Ernani” 
duced in the higher thin, piping 
| tone, not unlike that a canary bird; of 
and lower register, however, nothing could be heard. 


As it was, she had to make the best use of what 


In essay- 
she pro- 
and clear 
the middle 
bags As 
| far as the training of this diminutive parior voice goes, it showed 
that the lady possesses some facility of execution; but a very 


portions a 
of 


poor enunciation and pronunciation, the latter making it hardly 
possible to discern whether she was singing in Italian, English 
or modern Greek. Asa matter of course, the fair charmer was 
recalled and vociferously applauded, and she added to the pro- 
| gramme Scuderi’s well-worn ‘* Dormi pure.” Later on she sang 
the ‘‘ Addio del passato,” from ‘‘ Traviata,” very appropriately, 
and followed it up with a German ballad as an encore, and lastly 
| with the beautiful duet from ‘‘ Lucia,” which was murdered by 
her, Mr. Junck and the accompanist. 

Mme. Franzika Raberg’s interpretation of Agathe’s grand aria 
from “Der Freischiitz”’ was in wholesome contrast to the above 
vocal performances. She sang with fine voice, taste and feeling, 


and created a genuine furore. As an encore she sang ‘* Some 
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day ” with somewhat marked German pronunciation of the Eng- 
lish text. 

A lot of mine lunatics, who call themselves the ‘ Geistinger 
guartette,” furnished some more fun for the easily amused audi- 


ence 


B 


ing and Friday afternoon of last week at the Academy of Music, 


Symphony Society Concert. 
OTH the first concert and the public rehearsal of 
the New York Symphony Society, given on Saturday even- 
had a large attendance, The programme opened with Beethoven's 
est and most pleasing symphony, the F major, which was 
ecuted and Herr Jo- 


we n 


warmly received by the audience. 


seph Staudigl, baritone, from the Metropolitan Opera House, 
next gave a beautiful and artistic rendering of three German 
songs: “Song of the Harper” (F minor), Schubert; ‘* The 
Warrior’s Farewell’ (C minor), Schubert ; *‘ On the Banks of the 
Ebro” (D Flat), Schumann His voice is very satisfactory, 
agreeable and well trained, and his delivery shows musicianly 
conception, The public was not slow in appreciating these ef- 
forts. and applauded vigorously each of the three songs, which 
were very neatly accompanied by Mr. Walter Damrosch. 
M. Ovide Musin, the eiajnent violin virtuoso, was the sec- 
ond soloist. He interpreted a ‘* Concertstiick’”’ in the character 
of a serenade by Dr. L. Damrosch, This composition, which was 


written twenty-two years ago, shows a surprising flow of inven- 
tion, and, as far as musicianly workmanship is concerned, 
stands higher than anything we ever heard before by Dr. 
Damrosch rhe orchestration, in parts, is extremely fine. 
Of the four movements, the ‘* cauzonetta,” in E minor-major, 
and the *‘ Notturno,” in A, pleased us most, while the ‘‘ Inter- 
me n A minor is rather trivial Of course, this pleased the 
public best of all, and was redemanded. M. Musin can hardly 
¢ praised highly enough for his brilliant, finished and effective 


dering of this work, one of the technically most difficult ones 


existence. M. Musin surmounted all these difficulties in an 
apparently easy manner, and showed again that he is an artist of 
the highest rank. He was generously applauded, and both he 
and Dr. Damrosch were recalled at the end of the last move- 
ment 

lhe concert closed with a performance of Liszt's symphony to 
Dante Divina Comedia.” This is one of the longest and 
veaviest of Liszt ibrations in the symphonic style, and as it 
is likewise C most difficult, and as the orchestra, from 
rehearsing and heavy playing throughout the entire week of Ger- 
man opera was evidently somewhat used up, it cannot be won- 
dered at that the performance on the whole was somewhat slov 
enly and tless Unfortunately, also, the bass-clarionet met 
, me accident, and had to be replaced by a ‘cello. 


Standard Quartette Club. 


HE organization with this pretentious name gave 
ot the first of a series of six chamber music soirees on last 
Tuesday night at Steck Hall. The cozy little hall, so well 
adapted for the purpose, contained a rather small audience, of 


whom the critics of the daily and weekly papers furnished nota 

na tingent Ihe four participants in the string-quartet 
were the same as dur ng iast season, Viz., Messrs. Hlermann 

randt and Aug. Roebbelen, violins; Max Schwarz, viola, and 
Frederick Bergner, ‘cello, ‘These gentlemen essayed the beauti- 
ful C minor quartet, op. 17, No. 2, by Rubinstein, and the D 
major quartet, op. 18, No. 3, by Beethoven, Of these, the latter 
was rendered satisfactorily, but the former, which is by no means 


easy, showed a lack of refinement and ensemd/e, The first and 


last movements were played somewhat “‘ scratchily,” while the 
beautiful slow movement in A flat, which is generally surnamed 
‘music of the spheres,” although played very cleanly, showed no 


ing new valse by Moszkowski op. 32, No. 3, and the ‘* Galop” 
Besides these well-played pieces 
Mr. Lambert interpreted the piano part in a sonata for piano and 
violin by Bruno Oscar Klein. This work of one of the most 
talented of our resident composers has been highly spoken of 
before in this paper. It shows a remarkable flow of invention 
and interesting novel harmonic devices and is extremely well 
written for both instruments. 

Mme. Christine Dossert, a lady gifted with an agreeable and 
useful soprano voice, interpreted songs by Brahms, Grieg and 
Jensen, and was well received by the public, which also showed 
its appreciation of Mr. Lambert’s efforts by frequent applause. 


from Rubinstein’s ** Le Bal.” 





The Casino Concert. 


M*: ARONSON was more fortunate in his 
soloists on Sunday night than a week previous. This, 


too, was to be expected, as instead of totally obscure members of 
Mr. Mapleson’s Company, who appeared on that occasion, names 
which have at least become familiar to us within a few weeks 
were on the bill. 

The most satisfactory of the soloists was undoubtedly Sig. de 
Anna, a baritone whose excellent work at the Academy has al- 


ready received due consideration. His efforts on Sunday even- 


ing met with well-merited recognition. He sang an aria 
from ‘‘Ernani” in excellent style, and in the duet from 


‘* Favorita,”” with Mlle. Steinbach, he sang with force and feel- 
ing. 
side. 

Signor Cardinali evidently sought to impress the audience with 
If an 


He assuredly had little assistance from the singer at his 


a tempestuous rendering of a romance from ‘‘ Trovatore. 
Mlle. 
Mme, Sacconi did not appear, owing to illness. 


encore was his objective point, he got it. Riccetti was 
well received. 
Ihe orchestral work, as we uniformly chronicle, was of an 


excellent order. 


A 


No. 163 East Seventieth street, last Saturday evening, in which 
the services of a number of the pupils of the school were en- 





Musical Soiree. 
MERITORIOUS entertainment was given be- 
fore a large audience at the hall of the College of Music, 


listed. 

Three piano concertos by Rubinstein, Schumann and Saint 
Saéns, were performed in parts by Miss Rose Butler, Miss The- 
resa Heilner, Mr. J. Frank Leve and Master Jacob Friedberger. 
** Aida,” 


forth an encore, to which she responded with a repetition. 


called 
Miss 


and an aria from 


Miss Edith Edwards sang an aria from which 


Amelia Kayton sang Beethoven's ‘*‘ Adelaide”’ 


Donizetti's ‘* La Favorita,” which she interpreted in a painstak- 


ing and graceful manner. 
Professor Neupert assisted the pupils, whose task it was to play 
the several movements of the concertos, and Professor Meola 


acted as accompanist during the evening. The audience was well 


pleased. 


Fort Wayne Correspondence. 

Fort Wayne, Ind., November 12. 

N November 6, 7 and 8, the Emma Abbott Eng- 
0) lish Opera Company opened our new Masonic Temple 
Opera House with a very poor performance of Rossini’s ‘* Semira- 
Further 
On the 7th 
‘“*Maritana” and “ Rigoletto.” 


mide,” accompanied by an orchestra of eight musicians. 
comment on the Abbott orchestra is not necessary. 
and 8th she gave us ‘‘ Mignon,” 
In some respects the engagement of the Abbott company to open 
our new opera house was satisfactory to the large and fashionable 
audiences. The general ensemble was good, and most of the ar- 
tists were well received, and had there been a sufficient number 
Abbott would 


nothing but praise, instead of the criticisms which she richly de- 


of men in the orchestra Miss have left us with 
We are getting tired of the failure of opera companies to 
Fort Wayne now has one of the cosiest 


It has a seating capacity for 


serves. 
fulfill their promises. 
little opera houses in the West. 
about 1,000, a stage of ample size with all the conveniences and 
scenery for bringing out the best operas and plays. For this sea- 
son the house will be under the able management of Mr. J. H. 
Simonson, assisted by Mr. John A. Scott, formerly manager of 
the Academy of Music. WwW. 2. ot. 


in Chicago. 


Music 





ethereal phrasing or sweetness, and was rendered entirely too 

le 

\ novelty on the programme was a sonata for piano and violin 
in B flat, by Reinhold L. Herman, a resident composer. Al- 
though, for various reasons, we are inclined to be as lenient as 
pe ‘ ticisms of productions of native talent, we can- 
t cientiously praise the above work. The last of the three 
novem« is the only one which shows any freshness or inven- 
tive faculty, but the slow movement in D minor consists of two 
we gh used-up themes, and the first movement has no theme 
v the name. It is a constant meandering from key to 
key, with ding through these extravagant modulations into 

y g like a haven of ideas Che work, however, shows the 
exce t and well-trained musician, and more especially the piano 
part is very cleverly written, It was interpreted by the composer in | 

and he proved himself a most brilliant and musical pian- | 

is ut sometimes played so powerfully that he almost drowned | 
M andt’s rendering of the violin part, which, by-the-by, is | 
written a more than leading manner, 


Alexander Lambert's Concert. 


HIS young pianist gave a concert at Steinway | 
T Hall, on last Tuesday night, and had a good-sized audience. 
Mr. Lam conscientious and assiduous artist, who recently 
returned from Europe where he finished his studies. His tech- 


A 
id artistic fire, however, he will probably ac- | 


nique is much improved and he plays with good conception. 


little more repose ar 
quire at a more matured age. He interpreted Raff's Gigue and | 
Variations from the suite op. gI, an etude of his own, Chopin’s 


F sharp major ‘* Nocturne,” Liszt's F minor ** Etude,” a charm- 


| famous—if supported by a lot of “sticks”—cannot give good 


| operatic performances. 





CuicaGco, November 14. 

HEO has made quite a success here, and the 

general opinion seems to be that while the company which 
supported her was lacking in notable artists, the work throughout 
was so excellent that the representations were among the most 
enjoyable—for that class of work—that have been given in our 
city for a long time. I sincerely hope that the day will come 
when people will realize that two or three stars, no matter how 


That day has certainly been long de- 
layed, but there is some prospect of its coming at last. 

Tuesday evening Mr. Liebling, our well-known local pianist, 
gave the first of a series of concerts which he has projected for 
the present season. They are under the business management of 
Mr. E. C. White and the attendance on the opening night was 
such as to guarantee a success of no ordinary kind. Mr. Lieb- 
ling was assisted by Mrs. I. E, Coolidge and Messrs. Wm. 
Lewis (violin), and M. Eichheim (‘cello). 


THE MUSICAL COURIER. 


mann’s ‘‘ Trio in G Minor,” op. 110 (which was given with great 
spirit and musical finish), and Rubinstein’s ‘‘ Sonata in A Minor,” 
for piano and violin, which fittingly brought to a close a most 
enjoyable entertainment. The Trio was divided, two movements 
being placed at the beginning, and two presented later. Mr. 
Liebling played three solo numbers, a ‘‘ Prelude and Fugue” (op. 
35, No. 1), by Mendelssohn ; a ‘‘ Nocturne” (op. 15, No. 2), by 
Chopin, anda ‘*‘ Menuet” (op. 17), by Moszkowski. Mr. Eich- 
heim gave an ‘‘ Adagio” by Bargiel, and Mrs. Coolidge sang 
Bach’s well-known aria, ‘‘ My Heart Ever Faithful,” and Tosti’s 
song, “ For Ever.” 

The remarkably large attendance was an excellent proof of the 
estimation in which Mr. Liebling is held. 
only to members of the press and a few intimate friends of the 


Invitations were issued 


concert giver, as the intention is, by means of a merely nominal 
admission fee of twenty-five cents, to make the entertainment pay 
expenses. Besides a large number of well-known works, it is 
proposed to present some chamber music by local composers. 
Tuesday evening the Chicago Musical College gave its first con- 
cert of the season at the First Methodist Church. The Hershey 
School also gives an entertainment this week. 
FREDERIC GRANT GLEASON, 





HOME NEWS. 


——__g—___—__. 


——Mnme. Hiilskamp-Morosini sang at the Thalia Theatre 
Sunday night. 
“ Adonis” knows no rest at the Bijou, nor the audi- 
ence, for laughter. 





—-There will be a Thanksgiving Day matinee at the 
Casino when ‘‘ Nell Gwynne” will be performed. 
Miss Adele Margulies will give a pianoforte recital at 
Steinway Hall on Tuesday afternoon, December 2. 





——The first of the series of concerts for young people 
will take place at Steinway Hall Saturday afternoon, December 6. 

——J. H. Mapleson was presented with an attachment on 
his property last Saturday, in a suit begun by John Wolf, of 
London, to find satisfaction for a judgment of $3,400, secured by 
him against the impresario in London. 





The second concert of the Brooklyn Philharmonic 
Society will take place on next Saturday evening, the public re- 
hearsal on the afternoon of the preceding day. The programme 
is one of unusual attractiveness and variety. 





Sardou’s “Fedora,” transformed by that freebooter 
process of appropriation and mutilation known as “ burlesquing,”’ 
and bearing the title, ‘* Ill-Fed-Dora,” has come upon the scene 
at Koster and Bial’s. Messrs. Leon and Cushman, in natural 
colors, contribute to the motive power of the performance. ‘‘ The 
Seven Ravens” add their not at all ill-boding presence to the 


scene. 


——AMr. G. Schirmer, the well-known music publisher of 
this city, always desirous of finding something new and interest- 
ing for his patrons, will shortly publish a scena and cavatina by 
Donizetti, which hitherto has remained in MS. form, It was 
composed in 1829 at Naples, and was sent to Mr. Schirmer by 
beautifully 


Signor Giulio Cottrau. It is for soprano voice, 


written, and we recommend it to all professionals and amatrices, 





Haydn’s Mass No. 16 (B flat) was produced last Sun- 
day at the Roman Catholic Church of the Immaculate Concep- 
tion, in Boston. The choir is above the average in ability, and 
the quartet is really excellent, consisting of Mrs. Charles Lewis, 
soprano; Mrs. Samuel Donovan (Ita Welsh), contralto; Mr. 
Charles Webber, tenor, and Mr. Patrick H. Powers, bass. The 
director is Signor Campanari, and the organist Mr. E. J. Mac. 
Goldrick, who for a short time played at St. Francis Xaviers, in 
this city. 

Mr. Henry Carter gave an organ concert in Portland, 
All the papers speak well of him and 





Me., on Wednesday last. 
agree that he played a classical programme with the highest skill, 
The Portland Advertiser says that at his will the great organ be- 
comes ‘‘ tender, sweet, sympathetic and grand even to sub- 
The church was well filled by the leading society peo- 
ple, lawyers, merchants and professional men. Every pianist 
and organist in the vicinity listened to the concert. This is the 
only organ concert given in Portland during the last twenty 


limity.” 


years. 





The Brooklyn Philharmonic Society gave their first 
orchestral matinee on last Wednesday, before a crowded house. 
The following fine programme was rendered, under Theodore 
Thomas'’s direction : 

Polonaise, ** Struensee ’’,......sseeecccccccccecececees socceeseess Meyerbeer 
Overture, ‘* Oberon” 





Largo and Finale, Symphony in G, WER, Phas vnbeeses ssntdeacenstces Haydn 
Breitkopf & Hartel Ed. 

Slavonic Dances..........cecccescceee  ceveecceccece pe ceussccubedes ‘ Dvorak 

Triumphal Overture........0.sesceenseeececeeeeeeserereeeeen eres Rubinstein 

Notturno and Tarantella........0.cscccccceccccceecnccece seecseeseoees Raff 
From Italian Suite (new). 

Sonne og Re OE Ce eee RAT Wagner 


Huldigungs’ March, 


‘Wonca — 


Mme. Sophie Menter, who is acknowledgedly the greatest 
of living lady pianistes, one day last week woke up to find herself 
also the richest of artistes. The Russian banker, Stieglitz, who 
recently died at St. Petersburg, and who was a great personal ad- 
mirer of the lady in question, left her the little sum of 6,000,000 








The principal numbers of the programme were Robert Schu- 


rubles, a very substantial token of friendship and respect. 
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BRIGGS'S 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY, 


PETERBORO, N. 


H. 


Special Prices to the Trade. 


PIANO STOOL WITH BACK. 


The latest and most practical Novelty in this line. 


What S. B. Micts, the great Pianist, says about this 
Patent Stool: 
New York, June 26, 1884 


Messrs. T. F. KRAEMER & CO., New York. 

Gents: Having seen and tried your adjustable 
Piano Stool with Back, I have much pleasure in 
testifying to the excellency and usefulness of the 
same. What I most particularly recommend is the 
support and portability of it. I think it will supersede 
all other Piano Stools. For those who practise 
much I think it is an absolute necessity. 

S. B. MILLS, 


T. F. KRAEMER & C0,, 


103 East 14th Street, 
NEW YORK. 


Near Steinway Hall, 


ee" CATALOGUE FREE, 





— THE — 


M°TAMMANY 


Oreanette Co., 


WORCESTER, MASS. 


Grand Conservatory of Music. 


OF THE CITY OF NEW YORK, 

46 West ITC'wenty-Lhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 
Instruction in all branches of vocal and instrumen 
tal music as a science and as an art, by the most emi- 


nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos. 


Appress WESTFIELD, MASS. 








= S Copcrin or Music 
frankli ipSquare Bostop 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Conimon 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


FURSCH-MADI 


—IN— 


Oratorios and Concerts. 





For terms and engagements apply to 


L. M. RUBEN, 


Steinway Hall, New York. 


JH. & 0.8. ODELL, 


Church and pita! 
ORGANS 


of every description, with all Modern Improvements, 
including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
NEW YORK. 








Near NintH AVENUE, 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 








114 East 14th St., New York, 


CINCINNATI CONSERVATORY OF MUSIC. | 


Miss CLARA BAUR, Directress. 


Piano, Violin and Orchestral instrumeuts; 
Board- 
George 


Vocal, 
Theory, Elocution, and Modern Languages. 
ing Department for Young Ladies. Mr. 


Magrath, the eminent concert pianist at the head of | 


the Pianoforte Department. 
For Circulars = nd to the ae tin ss of 
Miss CLARA BAUR, 
140 Broadway, near 4th Stre “ Cincinnati, Ohio. 


L. 0. HARRISON, 


WILSON, 





Successor TO WM. M 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


—— —? 
hea Chapel and sana 


260 & 262 West 28th Street, 


343 


ORGAN BUILDE ap 
$18 & 320 East 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS 
Fifth Aver nue Cathedral, N. Y. 


; First Presbyterian, 
nity Ch., 
; Christ Ch. 
nd Pitts- 
al, 4 


New York i of Music, 


NEW YORK OFFICES ONLY AT 


5 E, 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 1386s 


THE NATIONAL MUSIC SCHOOL 





| School of Elocution, Modern Languages, 


Drawing and Painting. 


OPEN DAILY from 9 a. M. to 9 Pp. M., during the 


} entire year 


NEW YORK. | 


Near Eighth Avenue, 














An0n 
Vvve 


STOOLS, MUSIC RACKS, 
Flags and Banners for Societies, Lodges and Churches, 


General Agents for the Briggs’ 


of entrance 


QUARTER BEGINS from date 


IMPORTERS AND Ma» 


Square, Upright and Crand 


PIANO COVERS. 


Sole Patentees of SCARFS, with Fronts for Upright Pianos. 


§ ABE SENT ON SELECTION TO THE TRADE. 


ARTISTS’ BUSTS. 


ORCHESTRA AND CONDUCTOR STANDS. 
Stool. 


Ge" CATALOGUE FREE. 


T.F.KRAEMER & CO. 


103 


East 14th St., near Steinway Hall, New York. 








ENT PIANOS 


SQUARE AND UPRIGHT. 


Best Medium 


MANUFACTORY, 453 WEST 


&@™ Write for Catalogue and Prices to R. M. 


-Friced Fiamneos in 


the World. 


36th STREET, NEW YORK. 


BENT & CO. 





ACCURACY, 
PROMPTITUDE. / 





MELBO 


Award, 


Paris Exposition, 1878— 
SypNneY INTERNATIONAL EXxuiBITION, 1879-1880 

cial Degree of Merit; 2 
URNE INTERNATIONAL EXHIBITION, 188 


Orders of Merit, two Silver and two Bronze Medals. 


ATLANTA INTERNATIONAL Cot 


5 PRESS PRINT 


—- ~——- ~~ + —_—_ 


HOWARD LOCKWOOD, Proprietor, 


Diploma of Honor. | 
First and Spe- 
also Second Degree of Merit. 

-1881— Four First 


| 


| 
| 


ron Exposirion, 1881—Highest 


FOR 


AWARDS | 


Publications, Printing 


— AND — 


126 and 128 Quane Street, Corner Church, Wew York. 


ADELAIDE EXHIBITION, 1881- 


Cincinnati InpustRiAL Exposition 


Cincinnati INDUSTRIAL Exposition, 
New ZEALAND INTERNATIONAL 


CatcuTra ExuisiTion, 1883 


I'wo Special First and two 
Degrees of Merit, two Gold and two Silver Medals. 


188 
EXHIBITION, 188 
and three Silver Medals, Highest Awards 

3—Silver Me 


se FULL COUNT, 
FAIR DEALING 








eons 
@RSs 
° @ 


First 


881—Highest Award. 
2—Higt 


1est Award. 


-One Gold 


dal. 









































the finest catalogue or 











class typographical work. 


6 E importance of fine work in the printing of Catalogues, Pamphlets, Xc., 


little—more money than is charged for poor work will pay for a well printed catalogue, 


book. 


cannot be too 


Its presses are adapted to the finest class of work, 
or Books accurately translated and printed in English, French, German, Spanish or Portuguese. 


highly estimated. The character « 


products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapeni 


artistic in all of its details. Th 


and it has al 
Estimates furnished for 


LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, & 


an ordinary proof-sheet being all that is necessary for their production, 


=< HOWARD LOCKWOOD, Publisher and Printer, 126 and. 128 Duane Street, cor. Church, New York. ==<— 


f a firm is always gauged by its 
ys¢ ) 


Lockwood Press is noted f 
ll the appointments of a fully equipped office. 
good work, from 


A little 


r its first- 


work, 


Circulars, Catalogues 


the smallest circular to 























THE MUSICAL COURIER. 
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ABOUT THE LAW OF LIBEL. 


[’ has been suggested to us by several members of the 
music trade to print an authoritative opinion in refer- 
ence to certain special features of the Law of Libel in this 
State. The expense of obtaining separate legal advice in 


every instance is thus avoided, and a guide for action se- 


cured that enables the parties interested to form an intelli- 


nt ju 


yment of the special questions they desire to act 
upon. The following correspondence will enable every one 


nterested to judge for himself. 


As will be seen, the law is 


distinct and definite 


New Yorx, November a5, 1884. 


Ur. Benno Loewy: 

DEAR SiR—We have been requested to procure an 
pinion as to the liability of the proprietor of a printing- 
press, a printer and a newsdealer, for printing or distribut- 
ng publications containing libelous matter. We desire your 
answer at once, in order to pubiish the same in our issue of 

-morre Respectfully yours, 

BLUMENBERG & FLOERSHEIM., 
New York, November 25, 1884. 
We mrs Blum nbher Floersheim, Editors Must al 
Courier 

GENTLEMEN—Yours of this date is before me. A com- 
prehensive opinion on this subject would require some time 
to prepare. The rule is laid down in “ Townshend on 
Slander and Libel,” in these words: 


The liability of the proprietor of a newspaper is shared 
in common with the proprietor of a printing press, a printer, 


book publisher and book seller. The proprietor of a book 
store 1s liable for the contents of every book and paper sold 
in his tore. . 

I believe this to be substantially correct, and that the 
party aggrieved may sue one or more of these persons. The 
American News Company has been held liable for dis- 


ibuting libelous articles Yours very truly, 
BENNO LOEwy. 
In the legal profession of this State, Mr. Loewy is one of 
the thoritic n the law of libel. It will be seen from his 


that any one who has been libeled can 


r or the proprietor of the printing presses or 


the newsdealer, or all together, thus passing by the editor of 


a journal, who is financially irresponsible. 





Important Notice Regarding Interna- 
tional Copyright. 


A’ I, persons having charge of petitions for in- 
ernational copyright are most respectfully urged to com- 


n 


plete the st of signatures as soon as possible, as it is impor- 
tant that the petitions be returned to the secretary, Mr. A. A. 
Stanley, No. 14 Pallas street, Providence, R. I., by December 1. 
This is necessary in order that the lists may be incorporated in 
the petition and presented to Congress whenever the Dorsheimer 
bill is called up for consideration, It is desirable that the peti- 


tion may be worthy the subject as well as creditable to the pro- 
fession A. A. STANLEY, 
WILLARD Burr, JR., } Committee. 
ROBERT BONNER, 


The Beatty Piano-Organ. 


PIANO is an instrument which is so constructed 


A 


respective 


that when the hammers, moved by the keys, strike their 


strings, it produces musical tones, reeds or pipes are 


ot necessary An organ is an instrument which is so con- 
structed t by means of a bellows either the reeds or the pipes 
(as the case may be) speak and produce musical tones when the 
keys are t ed ; strit of course, are not applied to organs, 
little as reeds or pipes are to a piano. An instrument so con- 
tructed that combines both features may be called a piano- 
gal 
rhe Daniel F. Beatty Organ and Piano Company, of Wash- 
ington, N. J]., advertises an ‘‘orchestral piano-organ which pro- 
duces music upon twelve octaves of reeds ;” no strings are men- 
tioned, and the only resemblance to a piano is the case of the 
instrument designed like an upright piano case. It is simply a 
six octave organ having two sets of reeds, in an upright case, and 


sitively 


ut let us see into a few more statements made by the Beatty 


is, therefore, px /a piano-organ. 


Company in the advertisement 


t 
' 
It is the best accon paniment for vocal music,” says the com- 


pany, eing subordinate to the voice, instead of covering it up.” 
What voice Does that not depend upon the persons playing 
and singing 

* The instrument can be played with perfect ease by ladies, as 
the pedals can be operated without exertion in a perfectly natural 
position,” continues the company. Such is always the case. 


There is nothing extr inary about that, in fact, that goes with- 


rhe st 
natural position while playing either piano or organ. 


out saying. tement is absurd, No player occupies an un- 


and the company tells us that ‘‘the regular price of the instru- 
ment, as compared with other manufacturers, could not be less 
than $145.” 

No one else manufactures a piano-organ, consequently compari- 
sons are out of order, and organs with two sets of reeds, six- 
octave compass, are sold for about $95, unless they are high- 
grade instruments of well-known manufacture. 








Ivers & Pond Matchless Pianos. 
T gives us pleasure to commend the elegant pianos 
made by the Ivers & Pond Piano Company. They have at- 
tained a degree of perfection in elegance of finish, sweetness and 
power of tone and evenness of scale that very few, if any, of their 
competitors have surpassed. Their reputation for honorable 
dealing and rigid protection of all associated with them in further- 
ing their interests is an enviable one, and the interest among the 
trade 


throughout the whole country that their goods have 


awakened as soon as known is truly unusual. Their pianos are 























everywhere sold as first-class only, and the company attempts no 
With what 
success they have met their host of active representatives at home 
and abroad, and the daily orders which are crowding their large 
factory to the utmost to fill, abundantly proves. 


competition except with the best and best-known. 


We were particularly struck, on a recent visit to their ware- 
rooms, with their uprights in walnut and mahogany, of which 
they have a large number of different styles and designs. Their 


new ‘‘ Baby” grand has received very flattering expressions of 
commendation from musical experts and the trade, and though, 
generally speaking, business is ‘‘ dull,” we found nothing but 
activity in their office and salesrooms. 

Judging from their present success the company have a brilliant 
future before them, and so long as their work maintains its present 
exceptional degree of excellence, we know of no house better en- 
titled to the confidence and approval of the music trade and the 
public. 








No Pity for You! 


READING, Pa,, November 17, 1884. 
Messrs, Blumenberg & Floersheim: 

Dear Sirs—In August, 1883, I was induced by advertisements and circulars 
which I read about Daniel F. Beatty’s musical instruments to send him an 
order for one of his cheap pianos; I sent him $174.00 by a post-office order, 
which he duly acknowledged by receipt. The piano he has never sent; he 
put me off by a press of business, that he could not reach my order. By 
advice of Rev, L, Peters, of Lancaster City, I have written to you about my 
case—whether you think it worth while to transfer my claim to you to collect 
the money, or get the piano for me, Give me your opinion about it, and if 
you will take the case in hand what the costs will be. You will find enclosed 
a slip of paper with a letter, written by Rev. L. Peters to your MusicaL 
I am the man referred 


Courter, which I send you. The letter is marked. 


to in that letter. Since the Beatty organ and piano manufactory has been 
merged into the Daniel F. Beatty Organ and Piano Company I have received 
an address from that company, promising to fill my order, That was over 
two months ago, but the order seems to be no nearer filled that when I first 
They say that they will pay no money 
back on account of orders which Mr. Beatty received, 


gave Daniel F, Beatty my order. 
Please answer and 
give full particulars, Respectfully yours, 
838 Muhlenberg street, Reading, Pa. Tuos. H. B, Geicer, 

These Beatty communications are getting to be very tire- 
some. THE MUSICAL COURIER did its utmost to warn people 
not to send any money to Beatty. As to the recovery of money 
sent, that is entirely out of the question. Those who are now 
victims have only themselves to blame, and we candidly confess 
that we do not pity them. Most of these people were, no doubt, 
importuned by their local dealer in musical instruments to buy a 
piano or organ, but no, rather than patronize the legitimate firm 
within their reach, they sent money 7” advance to a man they did 
not even know and whose advertisements were so transparent 
that only fools could be beguiled. It serves everyone right who 
loses money with Beatty, and we will not make even an effort to 


save it forthem. Next time buy from the dealer in your town 





The instrument is offered, if ordered within a month, for $95, 





and neighborhood, instead of making fools of yourselves. 





An Estey Organ. 
AST Saturday Mr. Alexander M. Davis, the mana- 
ger of the Boston branch of the Estey Organ Company, 
showed us a Style 912 Estey organ that had just been received 
from the Brattleboro factory, which for many reasons deserves 
especial mention. 

The first feature that attracts the musician who hears this in- 
strument, or the organist who plays it, is the pipe-like character 
of its tone and the great resemblance to the solo effects of pipe 
organs that can be produced on this organ. 

Then follows the variety and originality of combinations either 
on the upper or lower banks or in coupling the two. The tuning 
and voicing of the reeds are so exact, thorough and original that 
these most remarkable effects are produced as a matter of course, 

The 16-foot bourdon set of reeds on both the great and the 
swell manuals produces a deep and sonorous tone, and, indeed, all 
the 16-foot reeds on the manuals (the Royal Jubilante and the 
Clarionet) are remarkably effective, and are a source of surprise 
to every musician. 

The instrument is adapted for churches, chapels, lodges, and 
is of special value to organists. The case is a handsome specimen 
of woodwork structure, and is finished thoroughly in every de- 
tail. There are two manuals and a two and one-half octave of 
pedal bass; butas the organ is sure to attract general attention, 
we hereby produce specification in full. 

STYLE 912—18 StTops.—SPECIFICATIONS, 
Great Manuva. (5 Octaves, C Scale.) 
tN. oases asics 16 ft. Treble. 
Diapason........... 8 ft. Treble. 


Flute 4 ft. Treble. 
Vox Jubilante 8 ft. Treble. 


SOE rey 3ass, 
Ns 5400 soukcase 8 ft. Bass. 6. 
3. Violetta ee See 4 ft. Bass. 7. 
4. Royal Jubilante.....16 ft, Treble. | 8. 


Swett Manuva. (5 Octaves.) 
9. Gamba = . 8 ft. Bass. | 12. Dulciana..... ...5.. 8 ft. Treble. 
10. Cornet Echo...........2 ft. Bass. | 13. Bourdon............16 ft Treble. 
11. Cornetino 2 ..2 ft. Bass. | 14. Wald Flute.... . 2 ft. Treble. 
36. Harp Alolietite =. sé dvs scces sci chacdevesancensstcackes 2 ft. Bass. 
Pepar Cravier, (2% Octaves.) 
26, Double Diapason Pedals.......... sccccsccrccccscccssccccccceces 16 feet. 


MECHANICAL. 


17. Vox Humana. Knee Swell. 18. Manual Coupler, 


Pepa MoveEMENTS. 
Pedal Coupler. Pedal Forte. 


in.; Weight (boxed), 775 lbs. 


Grand Organ. 


Length, 60 in.; Depth, 32% in.; Height, 59% 








Henry F. Miller & Sons Piano 
Company. 
E are authorized to state officially that the 
Henry F. Miller & Sons Piano Company has become duly 
incorporated under the laws of Massachusetts. 

The company, which is the successor in business of the late 
Mr. Henry F. Miller, the founder of the establishment, will issue 
the following prospectus : 

Established 1863. 
HENRY F. MILLER & SONS PIANO COMPANY. 

Organized under the Laws of the State of Massachusetts. 


Incorporated 1884. 


Canital Stock paid io... sce.scesce ness -. +. $150,000. 
DIRECTORS: 

Josern H. Gipson. | Henry F. Mivvier. 

James C. MILLER, } Wa rer H,. Micuer. 
President........0.cc:cebenpsberquavcseccescctioncese Henry F. MiIvver. 
THORBUPES. < oo vcccuccccccecsneboannes ccc ccdubewecseane James C. MILLER, 
CAGE. 0 s.ccecccvaccednwescceseusenDebeceeayess ahem W. T. Micver. 
Assistant Superintendent of Manufactures ........... E, C. MILLer, 


Manufactory at Wakefield, Mass. 
Warerooms and offices, 611 Washington street, Boston. 

The company just organized will continue to extend and de- 
velop the splendid business established by its founder and on 
the strength of the high reputation enjoyed by the ‘‘ Miller” 
piano, will strive to merit the confidence of the musical public 
and the music trade in the future as the late Henry F. Miller did 
in the past. 





He Wanted a Reed. 


The Estey Organ Company has received the following letter : 
November 3 1884. 
Mr ] Estey Sir 
Will you please send Me one reead for Style 334 chapel organ 
of your Manufacture it has failed and giv out it is Style 334 the 
Diapason reead it is Middle C Natural ke the White key Middle 
C of Diapason it is on and comes from the front Side of the 
organ i bought the organ in And About too years Ago And got A 
Writen Warant With it please send it to Me As possible 
i got it of Storey And Camp i Wrote to you And you Had them 
to Write to Me now please be sure And Send that reead And the 
Organ Will bee Awl right i think it is A boss organ 
yours 
please Send it to halestead 
Harvey Co 


Kan. to 
M— 


Fail 


—M. 


Do not 








THE MUSICAL cou RIER. 


hi 
Phe SA 
th 
WA 
D 
' “si ry 
I 


The Superiority of the “SOHMER” = es. - Received First Medal of Merit and 
Pianos is recognized and acknowl- NE Diploma of Honor at Centennial Ex- 


























edged by the highest musical authori- ] ay hibition. 
ties, and the demand for them is as yh OO al — Superior to all others in tone, dura- 
steadily increasing as their merits are 1 ae ™* = bility and finish. Have the indorse- 


becoming more extensively known. ea — ment of all leading artists. 


SOHMER & CO., IR A. 149 to 155 E. 14th St., New York. 


AUGUSTUS BAUS & CO. 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. A eemupicronkne OF -o- 


@@ Correspondence solicited. Agents wanted everywhere. 


WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEWYORK. 2" _ AA TAT OE"OR? TEs. 
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Known everyw oop roy seid om the t baie as “in all respects 
first-class instruments. 


NEW YORK. | 


“Se 











MUNBEOE PATENT ORGAN KEED, 


And Deulers in ali kinds of Organ Material, 


VERS POND 1 ECKER MUNROE ORGAN REED Co., 


PIANOS [fomers 


pRAUTY oF TE, ELEGANCE OF FINISH MATCHLESS 
sof PIAN Os GHORGEH BOTHNER, 


Thoroughness me Construction. 


No. 25 UNION STREET, WORCESTER, MASS. 





Sold by responsible dealers throug int ine > ales 


Spe mseme artic | 83 Union Square, ex, | Manufacturer of Pianoforte Actions, 


Warerooms : 597 WASHINGTON ST., BOSTON. NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


THE WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVER EIGHTY DIFFERENT STEIES WILCOX & WHITE ORGAN CO., Meriden, Conn. 


HALLET & DAVIS GO!S PIANOS.“""="-=" 
. ae Poten, Fite, Belew cok Goma 


Greatest Masters, 














WAREROOMS : 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. FACTORY: Boston, Mass. 


ISCHER’ J, & 6, FISCHER PIANOS, 


eal GRAND, SQUARE and UPRIGHT. 


~~ OFFICES AND WARE ROOMS: <s— 60 000 
OWNED FOR 9 


TONE & DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now ww use 
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International al Copyright. 


By Apert A. STANLEY. 





(Continued.) 

RANTING, for the sake of argument, that books 

are slightly enhanced in price, does the wish to gratify any 

other desire in life cheaply, make it justifiable to resort to similar 
‘cheap books,” 
” Those peo- 
ple who feel that to pass such a law as contemplated, would be 
to 


methods, as defended by those who cry out for 


and, like Rachael of old, ‘‘ refuse to be comforted ? 


aim a blow at popular enlightenment,” would do 
The first, that this law not being re- 
affect no work written prior to the pas- 


sage of the bill, which leaves 


indirectly 
well to consider two facts 
troactive in its nature, can 
absolutely free a literature which 
has sufficed to develop education and enlighten the world up to 
the present date. To feel the force of the second, it is only ne- 
cessary to glance at that provision of the tariff which places a 
heavy tax upon scientific works, many of which, appealing toa 





limited audience, are not profitable to translate if written in a for- | 


| 


eign language—as the majority of them are—but which are, 


nevertheless, of the greatest value to students. 





THE MUSIOAL COURIER. 








Itisa s little difficult to comprehend how the cause of education 
is benefited by imposing a burdensome duty upon something 
which in the end is of the greatest advantage to the country—for 
it educates the educators—and when, in addition to this, we find 
that no ‘‘ deadly blow” is struck at any ‘‘infant industry,” the 
problem is really insolvable. When, added to this, we find an 
oppressive tax upon works of art, it is with some degree of fear 
that we look to new developments of this beneficence in kindred 
fields. 

Again, under this class of objections comes the statement that, 
after all, the foreign author is merely the slave of his publisher 
and that we would simply open a rich field for the foreign pub- 
lishers, without benefiting the author at all. Leaving the ques- 
tion whether it is any more justifiable to take advantage of the 
person who has doug? a right than to violate the original right, 
to wiser heads, we fail to understand why an author, who on ac- 
count of certain trade restrictions is at the mercy of a publisher, 
is not given greater freedom of action when these restrictions are 
removed, and he is at liberty to treat with publishing houses of 
other countries. As far as cheap music is concerned, the argu- 
ments advanced are substantially the same, but, at the same time, 
when we realize that our chief dependence in elevating musical 
taste in this country must be placed as heretofore upon the 
works of the classic ran as has been shown, cannot 





come under the provisions of sentien but the ‘tariff ieee 
fail to look upon the enactment of this law as fraught with grave 
dangers to the future of music in this country. As between a 
new composition at an exorbitant, and a classical work at a mod- 
erate price, few teachers would hesitate in making a choice, and 
this fact would help to regulate the whole matter, for, ultimately, 
composers would hesitate before entrusting their works the sec- 
ond time to publishers who showed such lack of judgment. 
Here would be the American publisher's golden opportunity, 
and it is extremely probable that our native composers would be 
greatly encouraged thereby. I do not say an American school 
of composition, as it is extremely improbable that any tariff re- 
strictions or international agreement can build up a distinctively 
national school of musical work, nor is it necessary. True music 
is cosmopolitan, and true musical genius knows no geographical 
bounds. 

Finally, would it not result in cheap music if publishers, who, 
as a matter of honor, have always paid liberally for work which 
they had a legal right to appropriate, were not obliged to compete 
at a disadvantage, not only as against firms who pay a nominal sum 

—as a placebo— but also against the cutthroat competition of whole- 
sale “ pirates?”’ In speaking of ‘‘ cheap” literature it is well to 
remember that cheap is, after all, a relative term, and nothing is 
cheap in the long run in which aii parties interested have not 
been properly remunerated. This is an axiom of political 
economy. Space forbids carrying out this argument to its finality . 

(To be continued.) 











THE “SUPERB” HARDMAN PIANO 





48th and 49th Streets, and 11th and 12th Avenues, 
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HARDMAN, DOWLING & PECK. 





E.P. CARPENTER ORGAN 


| ORGAN ACTIONS. 


~> ESTABLISHED 1850. <* 


FACTORY, BRATTLEBORO, VT. 


Co. 






































Professional Cards. |? OF. S. E. JACOBSOHN’S M. DEYO, W aica wellknown Tuners and’ Repelrers of 
Violin Schoo], combined with Piano and Theory. Solo Pianist, and Teacher of the Pianoforte | New York, town or country work; advantageous 
Ensemble and Orchestra Classes free of charge. | aqdress Steinway Hall, New York. arrangements made with piano dealers, also, with 
1. E. STODDARD Beginners with abilities will also be taken, Office = ; . music teachers, for introductions. Address B. B. 
he : ’ hours from g to 12 o’clock every morning, except | — i z . ~ 1133 Fulton ave., near 167th st. and Third ave., New 
Baritone. Oratorio and Concerts Sundays, in Eureka Hall, corner gth and Walnut > 97 ; ~ fork. 
Address, Steinway Hell, New Work. | Sereare Cinclanett O. MLLE. ZELIA DE LUSSAN, ’ 
_— - ee U Prima _Donna Soprano, Concert and Oratorio. ’ 
=< = MR. TOM BULLOCK, nade cing, bonny Soprano. Concert and Orerc: | WM. BOHRER'S TRANSPOSITOR 
OTTO HACKH, x Oc residence, 137 West goth ‘Street, New York. #4 ‘ 
Address Professor of Pianoforte, Grand Conser- Tenor. Concert, Oratorio, Voc “Hall: New ¥ : . _—__ 
vatory Music, 46 W. Twenty-third Street; or, Address, Steinway H. all ew York , P Van TNE V This Transpositor, invented by Mr. WM. BOHRER, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- . MR. WILLIAM COURTNEY, is an attachment to the pianoforte, which enables the 
th Street, New York JO! 1 N BAYE R, Concert Oratorio and Vocal Instruction. »erformer to transpose a composition from its pub- 
i I i 
oo : Address 27 Union Square, New York. | lished copy into any key desired. It consists of an 
C. A. CAPPA _ Piano Instruction. Address, Steinway Hall, New ordinary movable key-board, sliding upon a light 
as i : , York. = r -¢ ATTIE. is PR frame. When needed it is simply placed over the 
Seven tegiment Band, formerly Grafulla’s Band), MISS HA I I IE 2. CLAI I Ek, key-board of the pianoforte, and {s removed frouvit 
Gre ad or Small Orchestra on ne ee FREDERICK W. JA MESON, Contralto for pay and ng pod ace agnia by a it ped not s single ~ rew nor 
Se er eee ne See ere eee Te : . Mr. W. Courtney, 27 Union Square, New York. any alteration of the pianoforte whatsoever being re- 
4 " ther occasions. Address: . : Tenor. Oratorio and ¢ oncerts, a : quired. The Transpositor is of a most elegant and 
F 
Union Square, New York. Care of Wm. A. Pond & Co., 25 Union Square. ANTHONY J DAVIS durable form, none but first-class material being used 
I > ’ . eae a 4 . é Ys in its construction. It will be found to be a most im- 
LY IN 5 M USIC. \DEMY, MISS ANNIE E. BE ERE, Instruction in Music in all of its branches. Or- | portant and useful auxiliary to every pianoforte, and 
Y. (foun ca 1854). Daily lessons. Concert Contralto, Address Musica. Courrer | ganist of Temple Emanu-El, Forty-third Street and | Will be of the greatest practical value to all who are 
Note r furnishing excellent teachers. Imparts best setae ‘ 1 Ww A. P &c engaged in the art of singing. Price, including box, 
’ my, : ° Office, 25 E. 14th Street, New York. Fifth Avenue. Address m. A. Ponp 0., 25 
ern technique and artistic execution. Address as ae et Union Square, New York. $100. On funerrn & Co., No.2 yes E. rath St., 
H, Suerwoop, M. A., Principal ~~ 4 Pa ibid as ae Epwarn Sc SCHUBERTH oO 0. 23 Union Square. 
-| HERMANN O. C. KORTHEUVER, 7. i ; nase athe 
MIss 1 LLE COLE, pe Pianist and Piano Teacher, 146 Atlantic Avenue C. ¥.«DAN IE L S, 
C ra Oratorio and Concerts Phe under- | Brookiyn, N. Y., and Steinway Hall, Composer, Pianist and Organist. Pupils received 
Be rap coateg peer teal d to make sat one ments 7g —_ - _ ——————= | and MSS. revised for publication. Address at GRAND 
Se Sine, WO DAS MACE & TCR Success WIA TREO 2 FRE “RICK 4 UNION HOTEL, 42d Street and Fourth Avenue, 
fhomas’ Orchestral Concerts on his tour from ocean Mr. I REDERICK LAX, 
N York Cit IW IN 3=> 
toocean. Geo. ¢ £ E. 14th Street, New York, Solo Flute of Gilmore’s Band; also Solo Flageolet. adele uses haces al A AG rR 
" Open for concert engagements, Address, Office ee Py 
MAX TREUMAN N, Musics al Courier, 25 E. F ourteenth St., New York. LOUIS BLUMENBERG, FOR 
Baritone, Concert and Oratorio Singer. _ Vocal and ‘sii Solo Violoncello. Address MusicaL Courier, 2: ' : ' 
Piano Teacher 7 East 116th st.. N.Y. City . F REDERIC GRANT GL EASON, East zqth Street, New York. Leadin American Artists 
Mme. LOUIS GAGE-COURTNEY, Teacher of Piano, Organ, Composition and Or- | ~~ CR Rees 
f \ ‘ é chestration. Lessons in Musical 7 Theory given by VOGT CONSERVATORY oF MUSIC, y 
ocat instruction, correspondence. 
Address 28 East 17th Street, New York. Address, 170 State Street, Chicago. Na rg East 14th Street, New York City. STEINWAY HALL, NEW YORK. 
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Ebonized Upright. J Ser eee Lbonized Upright 
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A: WONDERFUL «PIANO. 





WAREROOMS, : FACTORY, 


» No. 3 West 14th Street,«: 124th Street and First Avenue, 
—SENEW YORKE:-. oS — 


AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 





1OHOu 


Ex Orchestral, be! ine nd Square Grand eo 


o~e 

















— o« o« 


HANDSOME IN DESIGN, = Hx a DY KER | HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, ~ Ps Crete af a SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, ae ie BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, | (Gece =emrerrrmerrerorar |) a MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. | “GSR SSS BEAUTIFUL IN FINISH. 


[Z™AGENTS WANTED EVERYWHERE | |e Siam ©=—| 52 AGENTS WANTED EVERYWHERE, 


Correspondence Solicited, Correspondence Solicited. 





—— Ou — 


PIANO-FORTHS. 


Me CATALOGUES AND PRICES MAILED ON APPLICATION. <q 








Warerooms, 26 West23d Street, | Factory, 528 West 43d Street, 
NEW YORK. 























a ee 
-Horace W. Hadley, of Orange, Mass., has patented a piano 
stool, 
Cc. Cc 


Briggs & Co.’s new scale upright is among the most 
successful instruments made by that firm. 
-W. W. Kimball 
1 last Saturday and Monday respectively. 
O. J 


, Boston, is a great improvement on the old location. 


of Chicago, was in Boston and New York 
or 
Faxon & Co.’s new place of business on Appleton 
street 

[he Union Comb Company, manufacturers of piano cases, 
, Mass., has beer 


Leominster 1 petitioned into insolvency by some 


of its creditors. 
~The pedal organs of the New England Organ Company are 
constant demand, especially for church and lodge purposes, 
nd for practising purposes by organists. 


—Mr 


George Woodward, a brother of Mr. Arthur Woodward, 


of Woodward & Brown, and formerly connected with that firm, is 
g pianos on a small scale in Quincy, Mass. 


The 


and the upright action, i 


makit 
upright skeleton, with scale and plate 
& Cum- 


display of the 
n the show window of Hallett 
ston’s wareroom, Boston, is attracting constant attention. 
-A & 
Parker, Norfolk, Va., have taken the agency of the New England 


G. Hume & Brother, Portsmouth, Va., and Hume 
piano and are pushing the sale of these pianos in southeastern 


Virginia 


Horace W. Coon, awell-known music and piano dealer in 


Syracuse, N. Y., has made an assignment. Preferences amount 
M1 


several years. 


to $3,776 Coon’s business has not been a paying one for 


Harfen-Clavier,” or ‘‘ Harp-Piano,” is the name bestowed 
by Herr Elias, a pianoforte maker in Stuttgart, Germany, upon a 


new kind of piano, which is played like a piano, but possesses the 


tone of a harp, or, more strictly speaking, a cither. 


J. D. 


agent of the Domestic 


Ilobbie, Lynchburg, Va., for the past five years the 


oewing 


g Machine, has been selling pianos 


and organs for the past three months and has been so successful 
that he will devote all his energy to that line exclusively. 


~The advertisement of J. F. Rueckert appears in the Danville, 


Va., papers as a piano manufacturer in Baltimore, Md,, but no 
street is mentioned where the factory or warerooms are located, 
box, 


simply a post-office This matter will appear very simple 


when it becomes known that there is no manufacturer of pianos 
in Baltimore named Rueckert. A music teacher by that name 


lives in Baltimore and sometimes travels in Virginia, selling a 
piano here and there, but this music teacher does not manufacture 


pianos 


Che Loring & Blake Organ Company have been making 
some changes in their Connecticut territory, and have given the 
agency for their palace organs to the enterprising firm of Driggs, 
& 


if public sentiment respecti 


Coe Smith, for Waterbury and vicinity. Mr. Coe states that 


ng shoddy organs changes as rapidly 


ring the next year as it has during the last few months, the 
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class organs of established reputation for superiority will prove 
valuable. 


—The retail trade along Fourteenth street, Fifth avenue and 
Union square has been very brisk during the past eight days. 

—Mr. C. C. Guilford, the retail salesman recently engaged by 
the Emerson Piano Company, Boston, is a brother of Mr, Guil- 
ford, at the Hallet & Davis Company's retail warerooms. 

—Mr. E, W. Tyler’s large display of ‘‘ Knabe” pianos in his 
new warerooms, No. 178 Tremont street,- Boston, is about the 
most creditable made by any Knabe agent in this country. 

—N. W. Trump, of Columbia, S. C., in the fancy-goods busi- 
ness, has added a piano and organ department to his business. 
He made a display of pianos and organs at the State Fair. 


—August E. Herwig, who died last Monday week in Baltimore, 
at the age of seventy-nine, was one of the oldest piano workmen 
in the United States, having been employed in the factory of 
Messrs. Wm. Knabe & Co for more than thirty years. He was 
very well acquainted with all the old Baltimore piano manufac- 
turers such as Knabe, Gaehle, Stieff and Wise (the latter now 
working in F, G, Smith’s factory in Brooklyn). Mr. Herwig 
had a very talented son, who studied the violin under David, in 
Leipsic. His whereabouts are not definitely known. 

—The largest direct importation of small musical merchandise, 
such as violins, guitars, accordions, harmonicas, strings, &c., 
ever made by a Southern music house was that of the City Organ 
Company, of Atlanta, Ga., who only a few months since imported 
direct from European manufacturers a stock valued at nearly 
$20,000, The jobbing trade not equaling their anticipations, they 
decided to relinquish this branch and confine themselves exclusively 
to sale of pianos and organs. To close out quickly they offered 
this immense stock for sale, and, on Saturday last, Ludden & 
Bates bought the whole lot. Shipment will immediately be made to 
Savannah, Ga., and when this tremendous invoice is added to 
their large stock now on hand it will give them a larger stock than 
is to-day held by all other music houses South combined. From 
now on, Ludden & Bates will push this line of trade in dead 
earnest and for all it is worth, 


—A considerable portion of the small jobbing trade and much 
of the retail trade in violins, banjos, guitars, accordeons, all kinds 
of strings, bows, pegs, chin-rests, rosin, &c., is taken from the 
regular trade in Boston by the dry-goods and fancy-goods firm of 
Houghton & Dutton, of that city, which has added that kind 
of musical merchandise to its business. See the style of adver- 
tising and the prices the firm asks : 

“We would particularly call the attention of violinists to our 
best quality of strings, which, in E 4 lengths, A 24 lengths, D 
24 lengths, we sell at 13 cents each.” 

‘‘We believe them much better quality than can be bought in 
cents each. Although we have largely increased 


3oston at 25 
our orders at each importation, the trade has more than kept pace 
and we find ourselves sold out of these strings months before 
we can receive a new invoice. We would suggest to our custom- 
ers to purchase at once a set of these strings and try them; if 
they find them more than satisfactory, to then procure a six 
months’ supply, as it takes that time for us to receive another 
shipment. We have also good strings at 6 cents and Io cents 
each, and we warrant every string satisfactory.” 

We also have in this shipment full lines of banjo strings, 7 
cents each; guitar strings, 6 cents, g cents and 12 cents each, 
Of our previous importation we have left only 84 
strings, all best (13 cents) quality, and which we offer at 6 cents 


also warranted. 


—Ramos & Moses, Richmond, Va., now represent the “ Hard- 
man” piano. Good for both sides ! 

—A ‘Knabe” grand piano was used at the last concert of the 
Symphony Society, at the Academy of Music. 

—There is a good opening for some enterprising firm in the 
Northwest for the agency of the ‘‘ Baus”’ piano. 

—Ten Sohmer pianos will be exhibited at the New Orleans 
Exposition by Mr. Louis Grunewald, the agent of the house. 

—Merkel & Son, of St. Louis, Mo., are the agents from this 
date of the Sohmer piano. The firm has ordered a stock of 
Sohmer pianos. 

—W. K. Batchelder, of Boston, has located himself in Florida 
for the winter and is traveling the State over in the interest of 
A. B. Campbell, Jacksonville. 

—Mr. John Goggen, of Thomas Goggen & Brother, Galveston, 
Tex., is in this city on a wedding tour, having just been married 
to a very handsome and accomplished lady. 

—The first pianos from the Sterling factory, at Derby, Conn., 
to be known as E. H. McEwen & Co.’s ‘' Paris” pianos will be 
in the warerooms of the latter firm next week. 

—Behr Brothers & Co.’s new upright piano will soon create a 
sensation in the music trade. Everyone who has heard it thus 
far was surprised at the volume and quality of its tone. 

—Distin & Pincus, 114 South Second street, Philadelphia, Pa., 
are now ready to furnish bands with a fine line of instruments. 
Brass band instruments are a specialty with the firm. 

—Mr. John Inglis, for the’past fourteen years bookkeeper with 
Haines Brothers, died last Wednesday. Mr. Inglis had been in 
bad health for some time, but attended to his duties to within a 
few hours of his demise. 

—The business of the late firm of Lighte & Ernst will be 
be settled up and the firm name will go out of existence, The 
trade-mark is of no great value now, as the wholesale trade of 
the firm during the past few years had dwindled to very small 
proportions. 


—There is an enterprising band up in Dolgeville, N. Y., 
known as the Dolgeville Brass Band. W. R. Poppleton is the 
instructor, and with new instruments and new uniforms just 
secured, the band makes a great show. Mr. Alfred Dolge has 
done everything in his power to encourage the band. 


—Merryday & Paine, corner of Bay and Pine street, Jackson- 
ville, Fla., earnestly and most cordially extend an invitation to all 
in the musical profession, also to the trade, to make their piano 
and organ warerooms headquarters when in the South either on 
business or pleasure, and have their mail addressed to their care. 


—‘' I’m fum Misteh Brown, mum—gen’lemen whut lives ‘crost 
de way. He says won't yer please shut dem winders w'en de 
young lady’s a-playin’ ?” 
‘* But I thought Mr. Brown was musical himself?” 
‘* Thass whut’s the mattah, mum.” —/Puwck. 

ANTED.—By a young man of experience, a position as 

salesman in a music house; is a good pianist, has a 

knowledge of bookkeeping, and can give best references. Ad- 
dress ‘“‘ Music,” 1201 Pennsylvania Avenue, N.-W., Washing- 


ton, D. C. 


Henry Behning, Jr.’s, Trip. 
HE cities put down forthe coming week to be 
visited by Mr. Henry Behning, Jr., are Memphis, Tenn.; 





each, as we make a rule to mark down all the stock on hand on 





time is not far distant when an agency for one of the few first- | 


receipt of new goods. Thus we never have old strings. | 


St. Louis, Mo.; Kansas City, Mo.; Fremont, Neb., and, possi- 
bly, St. Paul and Minneapolis, Minn. 
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———— all 
The Most Artistic and | 
Beautiful Instrument 
Manufactured. 


SULLIVAN=SC._NY— 
















MANTEL ORCHESTRONE, 


| SOLD WITH OR WITHOUT 
CLOCK ana STATUETTE. 














Address M. GALLY, 76 Fifth Avenue, New York. 
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WESSELL,NIGKEL& GROSS) jg at 00, 


— MANUFACTURERS OF — = 
= i. Manufacturers of Xe ‘WENET and COTTAGE 


GRAND, SQUARE Pi f rt ti , 
weer Pianororte Actions,| Baa. ‘ 
455, 457, 459 & 461 WEST 45th STREET; 4 =I re 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, = = 1ano-5 6 es. 


~NEW YORK.+— i See te 
Pah ape tog ety ts 5 eB + MORE THAN 30,000 MADE AND IN USE. 
WOODWARD & BROVN,| BRSSRRS over piano WARRANTED FOR SEVEN YEARS 
Pianoforte Manufacturers, | et wry ath 
No. 175A TREMONT STREET, BOSTON, MASS. ct 
—"WAREROOMS:»— 


s: CONOVER BROS. fame 159 Tremont Street, Boston. 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


| Ss ae Sonik —MANUFACTURERS OF 

| Among our valuable improvements, appreciated by pianists 

| and salesmen, are our Patent Action, Patent Metal Action Rail JU. ’ h S$ 

| and Patent Telescopic Lamp Bracket. prig. t g g uare 


Our Pianos are endorsed by such eminent judges as Mme. 


ll F | Rive-King, Robt. nag Chas. Kunkel, Anton Streletzki. 
= E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 707, 703, 705 & 707 First Ave., P NOS 
i San Francisco, and many o others. é \ 
ad) NEV “TORT. 


235 EAST 21st STREET,, NEW YORK. 


HAZELTON BROTHERS, 


~ THOROUGHLY FIRST-CLASS pS K 4A WY OSS IN EVERY RESPECT, « 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, > 


Wos. 84 & 386 UNIVERSITY PLRACH, NEW YORK. 


JAMES & HOLMSTROM, “225 222 nie Belmont ani re Milton 


— WE EP ORGANS. 














ILLUSTRATED CATALOGUE FREE. 



































THEIR 26 YEARS’ RECORD THE REST GUARANTEE OF THE 
EXCE LLENCE OF ) THEIR INSTRU MENTS. 


One of the Oldest Piano Houses now in the Trade. | 


rand, Upright aud Sars, "=" 2<"= 
easy onann. GEO. STECK & CO.) recur 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


: ae 
PIANO MADE, Containing all improvements, com- 


ae | bine 7 a: “no ’ , . 
Remarkable for powerful sympathetic | _ DG Dw G =) 4 dined with great strength and volumi 
y-N nous tone, adapted fe* Schools, Flats 


tone, pliable action and absolute dura- | 
and Small Apartments 


PIANOS” SEB THRE GRADE AT 











a Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. » 


BEHR BRos. &CO 


| Cor. West Twenty-Ninth St, ‘3S 


<p “erevocene | Patent Cylinder Top Upright Pianos “"**sscx""™ 








WM. SCHAEFFER, : ENGL 
Square abd Upright Pianos, LE W A N 
come IN PIANOS 


PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUALITY OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
32 GEORGE St. 


Dealers admit they are the best medium-priced 

Piano in America. (8 Send for Catalogue. ; 

N. B.—Pianos not shipped before being thoroughly » F () An STUN Ma ss 
L p] a 


Tuned and Regulated, 
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ie 00 sow” WEA RTIN © GUITARS wow rau 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME. NAME. <a 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country, They 


*njoy a world-wid 


Madame De GON], Mr. WM. SCHUBERT, | Mr. S. De La COVA, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, 
it deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guifars, 


also in Europe 


e reputation, and testimonials could be added from the best Solo players ever known, such as 


Mr. H. WORRELL, 
| Mr. N. W.:GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the Unite States, but 
hey still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 


Importers of 


all kinds of 


MUSICAL’ 


INSTRUMENTS, STRINGS, etc., 


etc., etc. 








Kepacd 


Grand, Square and Upright 


“PL ANOS. 


Received Highest Award at the United States 
Centennial caprengnate 1876. 


st Celebrated Tn 
are ante ed for Five Y.ears 


application 


\ ! b sm 
strum ents ofthe hae G 


a rated Catal 
reasona 


~ 


oms, 237 E. 23d Street. 
K. 23d St., New Ye 





THE 


TABER 


ORGAN CO. 


ie 


FACTORY 





Worcester, Mass. 


i . 
6) ' 
£4 
7. | 


PLA NOS. 


Established 1861. 








Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
TREMONT STREET, BOSTON, MASS, 
ee Cor pondence Solicited, 
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J _ BI RNS }URNS BROWN, N. 


BRAMBACH & CO. 


MANUFACTURERS OF 


es 


12 East 17th street, 
ae oe NEW YORK. 


5000 Bardat (roals 


SOLD IN PHILADELPHIA. 
See Fall Styles. 


BURDETT ORGAN CO. crimitea 


Sarit, Fa. 















MITH . 


AMERICAN | 


~ ORGANS 


AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold, 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


> Ins trun ents have been before the public f< or 
nea arly ‘fifty years, and upon their excellence alone 





luo 


¥ 





* have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano Futty WARRANTED FOR Five YEARs. 


WM. KNABE & CO. 


. WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St.; Baltimore. 








THE 





HAINES «- 


—» BROS.’ 


NEW os 





SEND FOR 


CIRCULAR. 





O+« 


HAINES BROTHERS, 


97 FIFTH AVENUE, 
NEW YORK. 


HAINES & WHITNEY €0., 


182 & 184 WABASH AVENUE, 
CHICAGO, 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen’l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 
CONTAINING 
THE FAMOUS CHIMES 
: OF SWISS BELLS. 
Factories: Derby, Conn. 


‘New York Warerooms : 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 





ESTABLISHED 1794, 


GEORGE WILLIG & CO., 
Music Publishers. 


Special inducements given to Deale:s in Sheet Music 


6 N. CHARLES ST., BALTIMORE, Md. 


DEALERS IN PIANOS AND ORGANS, 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT 


HERABURGER- SCHWANDER Pianoforte Actions, 


MANUFACTURERS. 





MANUFACTURERS OF 


a finely equipped depart ed nt for the manufacture of 


KEYS FOR PIANO Sas ORGAN, 


1 to the ta 
“babes 


\ pecial attentic 


of their Ame 
e. Liberal c onditie Addre 


itrade, Free delivery. Competition prices, 


HERRBURGER-SCHWANDER, 16 Rue “a ‘Tevangilé Paris, France. 











HUN ER 


. PIANOFORTES, 


SQUARE and UPRIGHET. 


—— MANUFACTURED BY —— 








UPRIG 
PIANOS 


JOHN F. HONER, Sli, 513 & 515 W. 420 SL, NY. 
AN GH 
Send for Catalogue and Prices, 


( rat 
~SQUARE 


BILLINGS 


+PIANOS, = 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforle Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & GO. 


PIANOS and ORGANS. 


t@” AGENTS WANTED. 

















Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets 


NEW YORK. 
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wees PACKARD ORGAN i= 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 


ERNEST F ABLER & BROTHER: GRAND, SQUARE AND CPRiCHY PLANOS. 


— ESTABLISHED 184, — comet the — to be pot ncec d 3 We _~ - yete nt y* and 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


THE*YORK*COT TAGE * ORGANS. 


+>! DEALERS, IT WILL PAY YOU TO HANDLE THEM! +; 


Manufactured by THE WEAVER ORGAN AND PIANO CoO, York, Fa. 


Estaniiswen 1866. BOSTON 
juve Musical Instrument Manufactory. | S THEO. HINTERMANN, 


744 Broadway, New York, 
































» Foxcroft, Me. 


pireuanieeely 
yeiik Manufacturers of 


masecuce By importer of Musical Instruments. 


SPECIALITY: SWISS MUSICAL BOXES. 


“ BAND INSTRUMENTS STRAUCH BROS., 


G2 Send for Cata- 


logue and Price List. 








71 Sudbury Street, Boston, Mass. 


a _ Organ ESTABLISHED 1847. —— ae 
Grand, Square and Upright 


“we (85. SAMUEL PIERCE, 
GEORGE W. SEAVERNS, | sot nae renin was vo PIANOFORTE ACTION S 


MANUFACTURER OF ceieeseceaaiaiaciaain 


a SET agg ap NE gS Se METAL AND WOOD MANUFACTURER OF 
GRAND, SQUARE AND UPRIGHT A : 
, : ction Leather, Punch Leather 
Organ Pipes F, W, KRAF pregnant iseni ns 
Piano-Porte * potions a) best made in every PS Also Leather for el and waitin: 


A specalty made of tumishng the Highest C'ss | BUCKSKING ‘and, CAPPING LEATHER SPECIALTIES, 


CAMBRIDGEPORT, MASS, |e era Action, Wires, Knobs, &c. BRONSVILLE, Westchester County, WN. ¥- 


JULIUS BAUER & C0,PATENT “Rice 


Fiano Manufacturers, THE BEST PIANO FOR DEALERS TO HANDLE, 
156 and 158 WABASH AVE., CHICAGO, ILL.|B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 


CORRESPONDENCE SOLICITED insu ALL PARTS pnt ica THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS iia irnich organ AND Piano Go/PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
Office and Factories, ctories, ITHACA, N.Y. plete sounding-boards, two full iron frames, developing a marvelous 














No. 113 BROADWAY, 





























Are wafted triumphantly into brilliant ascendancy over ‘all others,  --@— wen ae i 

through their nightingale sweetness and unexampled durability, actually 

growing better with use, therefore warranted for ten years, | 
J. HAYNES, General Traveling Agent. system to resist strain and climatic effects, therefore warranted for twenty 


CG > SWISS I 
CH [MES A SPECIALTY.—— | New York City Warerooms, years, and rendering a grandeur and originality of tone which must bring 


Novelty in asin a great feature. No. 26 West Twenty-Third Street. A. BAUS, Manager. the Duplex rapidly to the front. 


THE BEST IN THE WORLD 
Se See TN eee ot Scene Wie Cee Ge eiten Cece nnn 7 at oe 
LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 


Ee. G. HARRINGTON! & CO. iis 2 
“Tihwwisnthe, riya SgQuares Opright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 




















“BAY STATE ORGAN wai titi 1 


| DO NOT FAIL TO CORRESPOND WITH Cc. B. HUNT & CO., 101 BRISTOL STREET, BOSTON, MASS. 


THE MANUFACTURERS; 
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THE MUSICAL COURIER. 











STEINWAY 


Crand, Square and Upright 


IANOS. 


SreinwAy & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman comme, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— —24, HAMBURG, GERMANY. 


Finishing Factory, Fourth “Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EWMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 
Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 





1. Impiovement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 

Se ae 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 





No. 149 Wabash Avenue, Chicago, Ill. 











ONLY THE BEST MATERIALS USED. 
he ee tie 





C. C. BRICCS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 








‘NONE BUT THE FINEST WORKMANSHIP. 
ae ee ne: 
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ALFRED 








Vienna, 1873. 





AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANOsORGAN 


FELT 








Paris, 1878. 











SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, } N.Y. 





| iu 
‘ "he mM 7 


ny Uli 








No. 122 EAST ~— fir some none aTans auaere a NEW YORK. 








BEHNING™ 


Square, Upright and Grand Pianos 





3 WEST 14th ST. 


\ 3sNFW YORK. 


1883 93 
2 





Factory: 124th Street and First Avenue, New York. 


BHEHNING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 











THAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND iNDIANA. 


‘| 














LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York, 











